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taproot (tap'root), n. the most important root

in a tree's feeding system; it stores and re-
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~ leases nourishment; without it a tree cannot

L

live.

Copyright 1961, Work Education Foundation, Inc.
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INTRODUCT ION

Tnstead of trying to explain the title,1 have placed on the
flyleaf of this book a definition of the word taproot. In my
opinion, the fact that there 1is well more than one comparison
possible between folklore and the taproot of a tree is responsible
for the unanimous acceptance of the title by the workshop.

No single definition of folklore, or exact subject criteria
for inclusion in the book has been voted on by the workshop. We
have tried to collect material of interest to those who are interested
in folklore. It is on the basis of this "of interest to those who

are interested in" clause that much of our material is included.

This book is also a record of what was done here this summer
in Folklore and related fields. It is the "Shaker Village Songbook,"
and has the songs that all of Shaker Village has sung.

Towards the end of the book we offer a collection of songs that
the Shakers used in their relisious services. We at Shaker Village
use these songs and others like them in our annual reconstruction of
a Shaker Service. They were learned several years ago from original
Shaker manuscripts on which the tunes were written in a form of
letteral notation (see page 37).

To give credit individually to all of those who helped to make
this book come into being would require an impractically long Lig®

of names. Meny thanks to the villagers, staff members, administiration,

aivmni, and friends of Shaker Village, who helped 1n one hundred
different ways to make this book exist.

Gerald Marks
August 19,1961
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Folk spiritual arranged
by Horace Carney.

Live

praise King Jesus, glory

and' honor,

1. Glory and Honor.
‘2. Shecut and sing.

3. Kneel and pray.
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She said/ a good Yoy cmL't/ Buns
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Just to see him/ There's/ a'ecmin' tows Hemg your head & Cry
die amotheor vrzin

2. Well, I see them rich cld vzodiec
Im,them fancy dlning cars
Ard I know thewire arinking on’roe
And smoking a Pat cigar
They shot a mam in Rero-
N», met Iike I
Timre's anothsr trein alcomin’® Muys
Hang yomr rkeal and criy

3. Weildle if T cwned that mailway

Aad 17 these tmin: vere aine

14F pick up then trockg

And wove them farther dcwn the 1line
dizren

Avav Irom Fallgsom=z Priscn

Where I ovght to be

Titere's amother train a'comin!'
Boys

COh, Ionesome me

Y. Well, I know that someday
Those gates will open wide
Amd I*"11 come from here afsingin'
With the captain locked inside
Locked in FalIlsome Prison
Where he ought to be
There's another train a'ecomin® boys
Oh, lonesome me
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This song was notated by the folklore workshop. It was re-
corded in 1930 by Hattie and Ernest Stoneman as a vocal duet, and
was originally a Vietor issue. Under the name of "No sir," other
versions of this song are available orn Folkways records in "Folke
songs of Courtings and Complaint" dung by Peggy Seeger, and in
"Love Songs for Friends and Foes" sung by Pete Seeger.
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No sir,

2. I know your father was agalnst me,
Should he not return from sea,

And they say you have no mother,
Would you then say no to me?

CHORUS
3¢ Yes I know I have no mother.

Should father not return from sea,

Then you see I have a brother
Who would take good care of me.

CHORUS




SPANISH MWACHEANT'S DAUCHTZR (Cont.)

4, If we wers .- .ing in the garden
Plucking for-. wyet with dew,
Would you be in a way offended
If I walk and talk with you?

CHORUS

5. I know the world is very cruel
If you have no one to care,
But I always will say "No sip,"
'til1 from father I do heap.

CHORUS
6. While we tarry in the gerden
Ard I linger by your sicde
Veuld you tell me I must leave you
And refuse to be my bride?

CHORUS

Repeat CHORUS with lyriess

No sir, No siry No sir, No More.
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Thomas Coleman Yonngcer, bettar lnown %s Cole, was borm in 18LL,
the son of Colonel daniy Weghington Yourger. Alvhough his ffather
wos a uniorict, Colsa's fenlings were Ior the Conlederecy. At the
ag2 of saverteszn, he becane a ccafederate guerrilla. BHe laterr
jodnied thas faraed Tron Brigade.

oole 1s ceounected with virtually all the spectacular train
and D2.¥ robberies in +the ten yzar period of his gang's history.
Riz kruthers, Fob and Jim often rode with him. On September
7y 136, the goang ropden the RortnTieid Minnesots bank. After a
lorg, M2rd chage. the thr ce Youazer brotlhers ware cartured. At

the Novuwmr trisl, %hey wlesdasd g1ty ard wars zentenced to life

.y

! mp visonment. In 1362, Captaia Broncugh camoaigued for their free-
cel o th ercunds thuh they were driven tc crine hy Civil wap
SL0Li.  In 2arly ~902, Cole was pardcnnad and he returned
* tavrrchplace in Les's Supmi + Missovri where he died after a
Fear" s ilinczs. He ham since bacoms sumething of a legend.

4O sougy conearning Cole Younger are presented here. The
LLRE Le A trediticnal kallad, waizn was sung by the Carter fame
1y during the 19303, The second 1s a more imaginative version,
which was written by Leo Vogel and Danny Faber.
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"twas deeggd des-per - a-tion that fogged my to shame

1. I am a noted highwaymanfiColt Younger is my name,
'twas deeds and desperction that “ozged my name to shame.

2.. The robbing of the Noothifield Pank i3 a thing on every night,
But which I will bo s0Ury of unbtil She day I die.

3. We started for ol! Texas that grand ol? Lona Jhen State,
'twas there on g grassy prairie, the James Boys we did meet.

L. With knives, guns and revolvers, we all sat down to play,
A game of good ol! poker, to pass the time away.
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COILE YOUNGER (cont.)

5¢ Across the grassy prairie, a Denver train we spied,
I says to Bob we'll rop her, as she goes $#@lling by.

6. Ve saddled up our horses, Northwestward we dig go,
To the God-forsaked country called linnesotio,

7« I had my eve on the Nerthfield Bank, when brother Bob di

; : d sayny
Cole, if you under-to-take this job,

you'll always curse the day.

8s We stationed out our pickets, up to the bank did g0,
"twas there upon the counter, boys we struck our fatal blow.
9. Say hand us out your money sir, and mak

€ no long delayy
We are the noted Youn-

7er boys, and spend no time in nlay.

10. The cashier béing ag true as steel

s Fefused our noted band
'twas Jesse James that pulled the

trigeer, that killed this nobleman

11. e run for our lives fop death was near, four hundred on our trail,
'""e soon was overtalken and landed safe in jail.

12. 'twas there ' a Stillwater jail, we lay-a-wearing our lives away,
Two James »o - left to tell the tale of that sad and fatal day.

Pl » ) Words and music by

e LB VLN ER Leo Vogel and Danny Faber.
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CO%F YOUNGER (CONT.)
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morn o I won-der
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what'll become of his wife =

I won=der what!1l

i
e — i%ﬁi
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become of his life +

2o Bole Younger killed his friend
Brought fis friend's life to am end -
I Cole Younger dies tomorrow morm
| | There is no reason for poor Cole Younger
\ to éry.
Might as well just get up and say
gegod by

3~ Cole Younger you're a mliiierint mar
Soon Yow'll be buried #ri the samd
WedIl yatch you frang tomorrow mor-m.




= CHALEFF Capo

This little gadget is the top quality product of Yankee Ingenu-

ity. It is the "make-do-with- what-you-havet type of product. It is

easily made with just any old stick, an old piece of leather thong

(you can use a new piece of wood if you want)

y and your pocket knife.
First take the stick and cut it down to atout four and one-half

inckes. Whittle it into g half- rounded shape with a flat back. Cut

a hole in one end about ong-half an inch doy

n. In the other end cut a
a very long tapered "yn

notch woth the apex pointing toward the cen=-
ter. Take the thong and put it

through the hole in the end and tie
a simple over~hand knot so it can't slip through.

Put the loose eng under the neck of the instrument, through the

"V" noteh then pull it tight. Pull the end into the notch and you're

ready to go;

Happy Strummin®
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HE'"S GOUD PNOUGH POR ME

AT ter his solo fllght across the Atlantic in 1927, Charles
fLrﬁ“t?u was hailled hy Americans a¢ a national hero. Lindbergh's
pcouelawlty was such that people looked to him Tor endorsemsnt of
pcljtical candidates and preposals. Thus his aindorsement of Herbert
Heoovar during the 1920 presidential campsign wan rreatly puvlicirzede

Popaotten soon after the '29 electicr, "Gnud Enough Foes Lindy®
wgs discoversd during the summer of 1259 ty Kurt J. Feidler, in the
arcnives of The New York Poct.

Gerald Marks taught this song to Oscar Brand in 1960 who re#
corded 1t in his recent Folkways album of election songs.

B e e S TR G
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<" most of theway he flew he flew by the seat of his pants.

et 1T SONESERE

me If ne's gocd enough fer Qindy  he's gocd enough for
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“me, If he's good enough for Lincy he's good enough for me Herbert
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St ::;._ AN SO T L e A A T gl k-
Hoover is %'z only man, to be our nation's chief.

2. Charles Lindbergh flew to France,
To see what he could sgee.
Now that he is back, :
He's lgoking at our country.
And what he has to say,
Stands out in bold relief,
Herbert Hoover is the only man,
To be our nation's chief,.

CHOR!IS
e e S o You all remembef Hoover,
' g Back in the war.

He saved us from the kaiser,
Now he'll give us scmething more,
He'll serve as president,

To the Jend of taz fres,
If he's good enoigh fur Lindy,
He's good enouza for me.

CHORUS

it e s e
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Harry Pollit actually lived as the secretary of the British
Communist Party prior to World War II. Gerald Marks learned this
song from Matt Edel during the winter of 1959.
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Harry was a worker, one of Lerin's {adg.But
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murdered by counter-revolutiéﬁar? dﬁ&s.
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2 . Harry went to heaven,
He reached the gates with ease.
Said, "May I speak with Comrade God?
I'm Harry Pollit, please."
Chorus:
I'm Harry Pollit, please,
I'm Harry Pollit, please,
May I speak with Comrade God?
I'm Harry Pollit, please.
3. "Are you?" said Saint Peter,
"Are you humble and contrite?"
"I'm a friend<of Lady Astor!s"
"Oh well,that's quite all right"
Chorus:
"Oh well, that's quite all
right, etec."
4. They put Harry in a nightie,
Stuck a harp into his hand.
He played the "Internationale"
In the Halleluyah Band.
Chorus

9. They put Harry in tbhe chorus
But hymns he did not like.
So he organized the angels,
And' led them out on strike.
Chorus
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By
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One day as God was wa'king
Along to meditate,
e did he sec Tut Hurow
Chalking slurars cn tac EPLP.
Chirus
7e

The verdiet it was ENiiity
Eubt Harry said, "Ch S BN PR
He tucked his nipghtiec '» o
Foiinl his Zysean
and floaced down to Hall.
Chorus

The moral of this story
Is simple for to tell,
I you want to be a Bolshevik,
You gotta go to Hell.
Chorus
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Harry Po1lit, ooiififfed

Ter nut Harry un on “rial
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Well severel ves

Har?y's doing
Bets Just bair v

Of Soviet Geeadnii
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Folk spiritual arranged

Carney.
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trying to make

heaven my
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I'M TRAMPING cont.
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trying to make ' heaven my
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o I once was lost but now I'm found.- etc.

3. I once was blind but now I see.- etc.
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Good bye Liza Jane Alternate Chorus

Oh how I missad her
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This ballad, originally English, is found throughout southern
states. One versian was recorded by Pete Seeger en his Folkways
recerd: Darling Cerey,yThe version notated here is sung by Joan Baez

on her Vanguard album. . . 75 =
AoBN RILEY
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R man
all in a gar - den—— Strange young/
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by—— Said fair naid——ywill you mar-ry Z{;
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This then sir——e— was her Te - Ply—"1"

». Oh no kind sir, I cannot marry thee
For I've a love who sails all on the sea
: He's been gone for seven years
Still no man shall marry me

3. What if he's in some battle slain
Or drownded in the deeDp salt sea
What if hets found ancther love
And he and his love both marcied be

4. What if he's in some battle slain
I will die when the moon doth wane
If he's drownded in the deep salt sea
I'11 be true to his memory

5. And ifthe's found another love
And he ard his love both married be
T wish them health and kappiness
Where they dwell across the sea




JOHN RILEY (CON'T.)

And kisses gave her

one, two, three

=\ 6. He picked her up all in his arms
)
\

! ; Saying weep no more
I am your long lost

Saying weep no more
I am your long lost

my own true love
charming John Riley

my own true love
charming John Riley

2ie
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4o The cryiqg (atc.)

5« This old werl? will scon be
over
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T\m e Micacle Kock

No matter where the Shakers went people were always ready to
persecute them. They were continually threatened by wild, angry
mobs eager to destroy their existence. On September 1, 1783 Mo-
ther Ann was returning to New Lebanon. She had come from the town
of Harvard where she had been given a warning to leave. The party
which was accompanying Mother Ann had stopped about 8 miles from
New Lebaron but she insisted upon travelling to the home of George
Darrow with two younger sisters. It was hardly dawn of the next
day wher there was an aptagonistic crowd surrounding the home.

The mob forced its way into the house through several outside
doors at once, dragging out the brethren. Selzing Mother Ann by
the feet, they dragged her through the house and pitched her head
first into the carriage which stood before the <cor. Two other
Shakers followed her into the carriage. The mob cut off both
reins, and beating the driver out of the carriage, drove on fur-
iously themselves. About half a mile down the road, Thomas Law
seized Father James and flung him from his horse, intending to
dash out his brains against a rock, but one of the brethren, by
grabbing him, broke the force of his fall. Nevertheless, he fell
with such great force that he broke three of his r»ibs. Tris rock
became marked with his initials, J.W. Father James -ri%h I2ttle
help remounted and rode on. Soon after, a gift of hea’irg was
imparted, so that he felt his strength restored and that same
evening was able to ride several miles at a full gallop.

On July 19, in the afternoon, the workshop that puts out
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Tanront and two members of the Photography workshop went out to
search for the stone. About ¢ of a mile down from what is now the
Darrow School Shaker Road turns inte route 203 in order to get to
where the stone was reported to be, we had to wplk & of a mile
through swampy field that used to be the road. 'e inspected every
rock near the path in the hope-that we would fine the initials,
but to no avail. Finally Lynne Spichiger, who was the girl who
had done the research on the rock for the group, looked down at
her feet and learned that she was standing on the mirgcle rock.
By her foot, on the large shale stone in the middle of the road,
showed part of a "W"., 8She screamed, "I found itt" The other mem-
bers of the group came rushing over. They pulled some moss off
the stone and saw the neatly chisled initials J.W. We covld hard-
ly believe that we had found the legendary rock but we rushed
eagerly back to the village to inform the others of oy daiscovery.
Later the episode was written up in two of the local newsrarers
and proved to be of interest to their readers. We feel that this
was a valuable experjence and through it we have gained a great
deal of knowledge about the persecution of the Shaker sect before

their culture was fully developed.

- -

(Picture on following page-)




Here is a picture of Lvine Spichiger examining 1
the letters on the Miracle Stone.




words by Howard Shapiro '
used by permission
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just can't be true If they do it we mighi as wall Ao it too.

2. Tt was over Sverdlovsk on the first ¢« of May
With the summit in Paris a few weels zway
U-2 flew and she failed and she fell to the ground
Pictures, pilot, and paraphenalia were found

Chorus... _
...We'redc%ught with the goods now what are we to
O




LOCKHEED U-2 (CON'T)

Tke was there in the dark and he said that the flight
Might be legally wrong but was morally right

First the rockets red glare, then the red leader's roar
Brought the U-2 to that hot senate floor

ChorusS. ..
...But Ike lost a friend to that Lo~ fneed -2

Soon our Mida s1 cameras will soar to the heights
ind we'll do without lockheed U-2s and their flights
hen the satellite's up there'll be no need to spy
There's an eye in the sky in the sweet bye and bye

Chorus...
...But Ike lost a friend to thst lockheed U-2

Now the summit's torjedoed like the good Reuben Jemes
While the hezds of state silk and call each other nemes
What of Frencis J. Powers the men at the hub?

He's now cemers instructor at the moscow glider club

...If we do it they might as well do it too

They gave Powers ten years in the Soviet Court

We said it was too long they ssid it was too short
Nzthan Hale may regret he's but one life to give
Says Powers, "I'm sorry, I just want to live."

ChOruSe .

_27.

...50 they sent him to jail and they sent up a 2zoo0.
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We know absolutely nothing about this song except that
Matt Bdel found it on an old 78R.P.M. record in the collection
of Harvard Radio Station. The label was missing from the record
but he suspects that the performer was Slim Jim.

I'm S*AXV*E*D I am I'm S*AXV*EXD I
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know T am I'm sure I am I'm S*A*VE*D I'm S*AXV*E*
7
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-~wﬁ§rr¢w‘;ir~mj§-~»ﬁ- 1. Some folks jump up and down all
+3 = rmight at a Db W-C-E
8- Others go to ¢.:vch to show their
S*AXV*E*D brand new mZ=i-T
Upon their face they wear a dab of
Peb—T1-K~T

And still they have the brass to
say their S*AXV*E*D
Chorus:
2. I know a man I think his name 1is
G-R-E~L-N
Be taliks for prohibition but he
votas for G=I=N
He hkelps to mixz the poison in his
reizhhor:g C=U=P
But still he hes the brass to say
hets S*AXVXE*D
Chorus:
3. Some folks go to church to hear
tha R*T¥R*L*E
The pracclLer roads the sermon from
his P.U- L-P-TI-T
Then +ney go khomsz and play poker
and roil D-I-T=E
But still they have the brass to
say they're S*A*V*E3D
Chorus:
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S*A*V*E*XD cont.

L, It's G=L-0=R=Y to know I'm S*A*V*E*D
I'm H=-A=-P=P=-Y because I'm F-R-double-E
I once wag B=0-U=N-D by chaing of S-I-N
It's V-1-C-T=0-R=¥Y to know I'm saved again.
Chorus:
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f this song are known throughout Great Britain
cular tune and set of lyrics were

vs album, "Darling Corey." It
itar arrangement by Gerald Marks.

]

A

ST i‘ ,':T:?:ﬁ 3

Dy

e
oA

i B et e ST
.._;_ o ..}\ s e *i i
4 (N <. T

C

i

a LU

i

!

g

kL
Y

(]
im oy

T
]

S

1, Come all ye

e,

H

SEENa 1
3:,,*:'*“1

o

and ten-derx

11 i
- S LA
i e e

B ad

—t .

73 T -
e P 7S T T B e TR e
: Wit S & -
) s _
e

N =l

gt
e

r

({4 |

e e e

_-.f%j{;i;'_,::f'::::;i.:::;_, e

g

i

&

’.‘_B_";;a“" = ., "",.:

g T L < T e
e e g bl T o o
P e 7
SRR M s e ":‘_’f;““':
o G 16 s e Tl
& F 4 : 't‘ _tL i
T -

morm-ing ;




Kagp 1 2™

2, If I had known before I courted,
I never would have courted nome.
I'd have locked my heart in a box of golden
And fastened it up in a silver pin.

3. I wish I
And I had wings &

4 i
T s g ‘}! e L
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e
L

were a little swallow,
nd I could fly.

T would fly away to my false-true lover
And when he would speak I would be nice.

4, But I am not a little swallow,
I have no wings neither can I fly.

So I'11l sit down here to weep in sorrow

And try to pass my troubles by.

5. Come all you fair and tender ladies,
Take warning how you court young men.
They're like the stars of a summer’s

morning

They will first appear and then the€y're

gone .
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’i[\ That the ancient Aztecs produced as large and comprehensive

an epic mythology as they did is not surprising, for religion

encompassed every monment and every facet of their existence, and
this cult was intimately tied to a grave sense of national destiny.
Every act and every word were a tribute or a duty fto their princi-
pal god, the sun, whose chosen people they believed themselves to

be. To conquer the world and to satiate the endless hunger of the

sun with human blood were their main purposes, nor did they ever
fail in these. This people, moreover, developed one of the three
great pre-Columbian Mesoamerican cultures, which has become an
object of increasing wonder to modern anthropologistse.

. A complex cosnology and an intricate pantheon of major and mi-

nor deltles are at the ca@ter of the Aztec mythology, but the great

epic history of this master tribe also plays a large role in it.

Man and the gods meet, within a framework of pure poetry and fan-

tastic imagination, on the highest of nationalistic planes. A body
ﬁﬁl~ of legend so removed from the traditions of North Americans might
—

be thought to have little interest for us, but such is not the
case. Indeed, one of the principal sources of fascination is pre-
cisely the similarity between these tales and (- the femetic—Bib-

lical folk legendry and (2) the familiar Greco-Roman mythology,

A

<

both of which help to form our cultural background as transplanted

Europeans.

For example, according to the Aztecs, humanity was destroyed
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AZTEC MYTHOLOGY ( CON'T.)

by a Great Flood in which all people were converted into fishes.
This episode recalls the flood from which Noah and his virtuous
family managed to escape in the 0ld Testament as well as the Gil-
gamesh Epic, the Bible story's supposed Semitic antecedent.

The Creation is reported in all its details, just as it is in
Genesis: first an amorphous mass is transformed by the will of the
gods into the heavens and the earth below; then all that populates
and grows up from the earth 1is placed thereupon by the gods; but
only a male human is there, and the gods find it necessary to put
woman on earth for man as a companion to assuage his lonliness and
discontent.

Quetzalcoatl, the god of life, resembles th: Christ in a good
many ways. Both are man-rods, saintly and detached, and terribly
misunderstood by those about them, a soclety plague by sudden and
extreme moral dissoluteness. It is, however, the mysterious cir-
cumstances surrounding Quetzalcoatl's death which most reminds the
reader of Jesus. After he has burned upon his funeral pyre as a
pariah, his soul descends to the Kingdom of the Dead for one week.
He then ascends to the heaven, where he is forever Venus, the
morning and evening star. All this is reminiscent of Jesus' cruci-
fixion, his descent into hell for three days and his suhsequent
ascension to Heaven.

There are many more similarities between Aztec myths and the
Greco-Roman traditions, for all these peoples were polytheistic,
agricultural and the foremost cultures of their period and locale.
Jove and Here have their Iddian counterparts in Ometecuhtli and

Omecihuatl, the father and mother of all the gods, which are

thought of as one larse family. The Aztec Kingdom of the Dead




AZTEC MY PIOTOGY (CON'T,)

resenbles Hades, and its King is like Pluto himself. If the con-

cepts of death are similar, sn are the conecents of the origin of

1ifs. What is most strikine is the series of nelemorphoses through-
out this mythology, which in many places rzads 1ike Cvid. Here is
the best example, one which, like the Greco-Roman metamorphoses,
attempts to explain the origin of certain growing things.
Then the God of the Winds began to carry out his duty and
slew all the gods. There was, however, one go¢ who, as the
story goes, put up a resistence to Death.:..And when Desath came
to his (Xolotl) side, he darted away, running before her.
Evading her, he hid among the green corn shoots. There he
assumed the aspect and form of a stalk and was changed into
s double stalk, one of the variety which has a double stem
and which is therefore called the "Double-Farmersf, But, hav=
inz bsen espied among the shoots he again hurled himself into
flight from his persecutors and went in among the maguey plants
and also changed into a maguey with a double core, for which
reason he is called the "Double-Maguey". D[ut even there was
he discovered and once again he fled, and this time hid in
the water, changing himself into an ajolate: and despite this
he was finally caught and put to death.

But lest it be believed that the body of Aztec myths can interest
us only in relation to our own traditicns, let us turn to an ap-
praisal of this folklore in and for itself. Myths tend to be the
same the world over because they are the reduction of the most

basic human experiences to simplest formsj; thus ¢ at Aztec myth

resembles Greek and even Hebrew myth ig nct surprigirg. We tuFn
o




(5]
b= 1
&

ATTEC MYTHOLOGY (CON'T.)

therefore to inherent values and find them to be two.

The incredilble beauty of sublime poetic creation rings true
even to our eafs, SO removed_in time and space from the source.
Lyric delicacy in the religious tales is balanced by the power and
reslism of the epic passages.: Here are examples of these two pre-
dominant poetries: The first is the story of Meyahuel and the
God of the Winds:

When they had landed, they were lmmediately transforned into

a great and beautiful tree, vhich opsned cut into two large

branches. Th= brench of the Geod cf ths Winde was Proclious

Willow, and the branch of the walden was Fluwered Teses
The second is an account of the batile of Coatlichen from the
Tlaxcalteca cycle:

The two armies fought on land and sea with such terrible fer-

vor, spirit and force that the entire cosstline and all the

land from Coatlichan to Chimalhuacan and & :: shore of the

lagoon were blood-stained and strewn with corpses. Nor did

the water ssem even to be water any longer, but pure blood,

a lave of blood, all the water having been converted into

blood.

The epic mythology cf the Aztezs gives us an understaading

of the nuctome of one of cur hemisnnore’c greatest ‘ndigencus

cultures:relicious practice, dress, games and sports,; cong and

[}
{aa

dance, menner of warring, art and travel. The historic value
of these documents is indisputabtle. But what is even more fas-

cinating is this people's attempts at explaining poetically

the origins of their way of 1ife. Lo intellectuzlizing for them!
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AZTEC MYTHOLOGY (CON'T.)

Nothing could satisfy better than a highly imagihative tale centered |
about superhuman events. Thus human sacrifice is justified by the ]

positing of a nature goddess who cries each night wishing to devour

the hearts of men before she will yield the fruits of the earth.
Thus it is said thst since the esgle's plumes are d:rk snd that the
tiger's coat is striped becsuse these two animels plunged bravely
into & sacrificisl fire, the two grest werrior societies are called ‘
Fagles and Tigers. |

Only a partizl commentary on the vsst Aztec Mythology has been

presented here. Interest for North fmericans has been stressed,

end in its poetic and historic guality, to the attention of studious
folklorists from many vantage~points. It is hoped that interest in
a8 very important body of indigenous folk literzture has at least
been initiated.

J
but this very rich materisl lends itself easily, in its abundance
Henry Cohen ‘

I

Henry Cohen is a staff member at Shaker Village.
He is studying for a Pp, D. in Romance Languages and
| is currently translating a collection of Aztec Myths.
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For over a hundred years sfter Mother Ann's landing, the
Shekers had no formal instrumental music beczuse Mother Ann had
said it was "diferting“,"superfluous“,and "temperal"™, however, it
siowly gained exceptance. Since the standard system of musicel no-
tation had been outlewed, the Shekers hed no nmovledge of it. So
they developed their own system of letteral notation.

To define the pitch of a note they used the letters, a becd

e f g, in ascending order, defining comparetive &s opposed to ab-

solute pitch. To clarify musical value they used & system in which |
a casitalized lefter indicsted 2 whole note, & letter with a2 ver-

tical bar to the right of it indicested a hslf note, a letter stand- ;
ing alone indicated & cuarter note, & letter with & single hori-

zontal ber sbove it indicsted an eighth note, & letter with two

horizontzl bars above it indicated e sixteenth note, and a letter

with three horizontal bars sbove it indicated & thirty-second note.

Becsuse of the difficulty of fitting sherps end flats into
their system, the Shekers wrote all mejor tunes in the key of C

and =11 minor tunes in D minor.

The Shakers divided meter into three modes - even, triple,

and compound - and their submeasures:

Shaker Mode Meter Sign
;|
Even b o
i 4
Submeasure of Even s ﬁ
4 b ‘
Triple 3
2 il
Compound 6
g %¥ |
Submessure of Compound 3 ll |
g
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Here is a sample of a song written in Shcker lettersl
notztion tsaen frow & BuskKer ssirit wesscze. ‘
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Come life, Shaker life, Come life eternal. Shake shake out of me
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