MRS. FREDERIC G. MELCHER
228 GROVE STREET
MONTCLAIR, N. J.

August 21, 1950
Dear Mr. Count:

My husband and I had a wonderful
time at your"Open House" and enjoyed every minute
of it. We are both impressed with the spirit of
the cempers: their zest and excited interest
in all the projects. It seems to me that real
enthusiasm for life is the best gift any adult
can give to any adolescent. And you have cer-
tainly given them thate.

Your projects, too, are so beauti-
fully carried out. We both said we thought we
had learned more about the modern dance from
the explanations given and illustrated than we
had anywhere beforee. And will you give me
the neme of the young woman who handled the
dancers? Does she live in the New York area
winters? And does she have a winter job? - The
reason I.” am asking these questions 1is that
my ShBaker play ROSE IN THE WILDERNESS 1s goling
to be repeated in New York this winter, probably
for a weeke It is possible that the director
(Gloria Monty of the Abbe Practical Workshop)
might like to ask her advice about some of the
dances. I do not have the flinal decision on
thig; but I do know that (confidentially) she
was not too well satisfied with the one who
handled them last time. (I don't mean the Doris
Humphrey dance, of course, which was special}
but some in the first act,)



MRs. FREDERIC G. MELCHER
228 GROVE STREET
MONTCLAIR, N. J.

In case you had not happened to
know anything about this play of mine, I am
enclosing a photostat of the notices the New
York crities gave it. It 1s seldom that so
many of the critics pay any attention to off-
Broadway tryouts; we were especially pleased
with the Brooks Atkinson reviewe I will let
you know when the dates for this repetition of
the pley are decided. I would like very much
to heve you see it.

My husband was especlally interested
in the singing Saturday. - Although it would
be hard to say what part of the progrem we &njoy-
ed most. The folk-daneing was very exciting.
And of course the Shefr dances were the high-spot.
But we do think the man who handled the singing
wes exceptionally goods I'd like to know his
neme, tooe ‘

Thias is a longer letter than I should
have made you read. But we are saying here
what we would have liked to say to you 1in person
Seéturday night if it had not been so late. Many
thanks for giving us the opportunity to visit
your cemp. We will hope to see you in New York
some time when you come downe

Sincerely yours,
mW% ueledyys



MARGUERITE F. MELCHER
228 GROVE STREET
MONTCLAIR. N. J.

Nov. 28, 1951

Dear Mr. Count:

My boog is still in print and
may be ordered di?EEf'from_Exinceﬁgn University
Press, though I think most bookstores would
order it for you if you insisted. I know
most of them do not carry it because the sale
is not large.

I wonder whether you heve seen
a new book on the Shakers of North Union, Ohio,
out fairly recentlys. I heard of it from the
Sabbathday Shekers in Maine this summer when
I visited them. They were most enthusiestic

gbout ite It is named "The. Valley of God's \\<

Pleasure", 1s by a Cleveland w ;
Pierey) and 1s publighed by the atford Pres
in New Yorke It is not a general history of

the Shakers, being mostly concerned with the
settlement at what is now Shaker Heights 1in
Cleveland; but it has & good deal of interesting
material in it. I remember thinking when I

was at work upon mine, that there is enough
material for a good-sized book about each of

the Shaker settlements.

With all best wishes,
Sincerely yours,
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MRS. FREDERIC G. MELCHER
228 GROVE STREET
MONTCLAIR, N. J.

Avgust 10, 1952
Dear Mr. Count:

Thanks for your invitation to
the "Open House" of Shaker Village Work Camp
which I have so enjoyed the last two summers.

I don't meak think I shall be able to go this
summer on account of a rather full summer. But
it 1s not that I wouldn't like to do so. We
think you are doing a very important thing there
at Sheker Village. I tell people about it
whenever I get a chance. And by the way, can

I get one of your Shaker songs records? If

you will let me know the price of it sometime,
I will send you the money. - Maybe I told you
that I have one record of Sheker songs that
my deughter made of the songs used in my play.
Perheps some time when you are in New York I
could show it to you.

There ere two friends of mine

, who, I think, might be interested in recelving

notices of your "Open House." One - Clarice
. Carr, of Enfield, N.H. - I may have mentioned

| to you. And perhaps you know her any way. She
is the one who for some years has had a small
group of women singing Shaker songs with great
regard for authenticity. - The other person
is too far away to be able to go to the "Open
HoWse"; but I know she would be interested in
the camp, end I think 1t would please her to



MRs. FREDERIC G. MELCHER
228 GROVE STREET
MONTCLAIR, N. J.

receive the notice of it. She is

Mrs. Caroline Piercy,

2911 Paxton Rd., Shaker Heights, Ohio,
She has written a book about the Ohio Shakers
thet ceme out last year. Possibly you may
have seen it. The title 1s

"The Velley of God's Pleasure',
and she 1s working most enthusiesstically to
make the Shaker tradition better known and
appreciated in Ohio.

With all bestnwishes to you for
a successful "Open House, and regrets that
I won't be there this year,

Sincerely yours,

Y@ _a}L;CZ,:E? iuxi(ibflﬁf%;



Abbe Practical Workshop

GLORIA MONTY, Director

Presents

“Rose in the Wilderness”™
by
Marguerite F. Melcher

Staged by
GLORIA MONTY

Music arranged and directed by Shaker Dance

G. WOQOD DORIS HUMPHREY

CAST

BTHSE conanecmaeisegvs ol SR e e R e S S Michael Summers
Elder CalebumrennmmmmmmmmasnsnasnsiasnsamssmissEION E DUdley
B OthEr OIS it s s s St e R S aan Richard Venture

Brother TrueW Ot v e rereseersssacscnniesseesssssesssessmseesmesennanssnnnens) - Jo Hletherington
Brother [SSeihier s asansemssemmmmieismmsimamssimssssssssensa o000 Kirter
BIEER PYEhi o smsmrnvmimsssessssmsms ansais i srievspsaryiae) DT A GEOHEL
DISTEE DB s aveus vy vonauensssssess s iains s dassss By SO ER A RoR SRS Sr e 954 Dorcthy Patten
Nevios Bosal sorammamasmmansnnismminssibmsnmmcrmssna ane Rodgerd
Ernest MOTHI . .uueeeeesmmesnsessersssssesssnssssssnnsssessnessassnssessennnenneenld@0Orge Bandura
Sister CATOUNO. .o cieerersiesssissiisris s sssssssssssssnsssnssssssssessnssssesnnesneeneeennne- ) @ANC Flost
il Mo e L e RO T S WORIES.  DOTSR WU | [ - 1
SISOl BN IS . cnissumsuissiassns sossus i ians s o saiisess fvsswids v siasssssasassans Edith Wolas
SINGERS:....eccoeiveeeeeeene...Chat Melcher, Alice Ghostley, Helga Dausman,
Gladys Ghostley, Marilee Ward, Mary Jane Kurek, Roy Merdinger,

Jack Labow, John Morahan, Frank Alonge

DANCERS:.......coereseenneeennsidie Bond, Shirlee Clarke, Dorothea Buchholz,
Althea Eames, Edith Stephen, Florita Raup, Charles Curtis,
David Gold, Vito Durante, Vincent Taravella

Taehnitel DIFSOOT, s iosstsrisssvisssiintemiscitoiton David Berman
Bt ManaGer oo sessiimnssimmi iessisssissmmisasitninia Carmine Citarella
CoStUMES .cvvevreereernesaes i ..Kay Dawn
(@1=3 A —— Fromk Alonge, Rczlph Lombctrdi ]ohn Morahan,

Roger Revnolds

ACT [—In front of the main Shaker Building, a day in May, 1863.
ACT II—Same as Act I one week later.

ACT IlI—Interior of Shaker Church. A couple of days later.



NATIONAL GALLERY OF ART

SMITHSONIAN INSTITUTION

WASHINGTON, D. C.

June 5, 1947

Mr, Jerome Count
Shaker Village Work Camp
Pittsfleld, Massachusetts

Dear Mr, Count:

Your letter of May 29th has been
referred to me,

In the Index of Americen Design there
are many excellent black and white photographs of
Shaker buildings, furniture, costume, textiles, equip-
ment, and Shakers at work at different handicrafts.

A selection of these could be borrowed
for use at your camp, and if you wished to keep any of
them, they can be purchased at 25 cents each, We also
have a set that is mounted on thick cardboard for
exhibition purposes. These may be borrowed for a month
or two at small expense, The charges would be trans-
portation costs to Mt, Lebanon (Express Collect) and
return to Washington (Prepaid), in addition to &he cost
of insurance which would only be a few dollars at most,

If you will let us kmow about how many
photographs you want &nd the general subject matter you
are interested in, we shall be pleased to send you a
selection of either the mounted or unmounted prints,

Sincerely yours,

Erwin O, Christensen
Curator, Index of American Design



June 10, 1947

\

Mr. Erwin 0. Christensen, Curator
Index of duericsn Design
Hstioual Gsllery of Art
Waahington, D. C.

pear Mr. Christenseng

I am gratified to leam from your letter of June 5th that you

have a collection of photographs eovering Sheker materisl in
the Index of American Design.

‘T do not snow how extensive your collection is but we would
like to borrow & rather large group of pictures and will be
glad, of course, to pay the mecessary cost of transporation,
ete. From this collection, we could make & scleetion of
photographs we would like to keep.

We plan to make a great deal of use of Shaker material im'
counection with our program and jour esllection will be extreme-
1y helpful. 3Simee I do mot «<now the size of your colleetionm,

I will have to-leave the selection to your judgment. -The express
shipping address should be Shuter Village Work Caup, New Lebsnon,
Colunbia County, New York (via Butland Railroad).

Very truly yours,

Jerome Count



THE LIBRARY OF CONGRESS

WASHINGTON 25, D. C.

REFERENCE DEPARTMENT
Music Division June 13, 1947

Dear Mr. Count:

Your inquiry of May 29, regarding Shaker music, has
been referred to the Musiec Division for attention.

The Music Division possesses some two dozen Shaker
hymnals and instruction books, several of them in mam-
script. All of these collections (except one or two late
ones which may be protected by Copyright) can be micro-
filmed for you by our Photoduplication Service at the
rates listed on the reverse of the enclosed order blank.
Probably the most interesting item in our collection is

™ A record of spiritusl songs, some 600 manuscript pages
in an unusual notetion, said to have been compiled be-
tween 1845 and 1850 by Russell Haskell of Enfield, Connect-
icut. Pages of this collection in faesimile have been
exhibited on various occasions and it is probably of it
that you have heard. Negative microfilm of the whole
/;:> collection would amount to about $9.50.

We might also mention that the Western Reserve
University Library, Cleveland, Ohio, has a very con-
siderable collection of Shaker music, both manuscript
and printed.

Sincerely yours
Ny v

William Lichtenwanger
Asst. Reference Libr
Music Division

Mr. Jerome Count
Sheker Village Work Camp
Pittsfield, Mass.



NATIONAL GALLERY OF ART

SMITHSONIAN INSTITUTION

WASHINGTON, D, C.

June 13, 1947

Mr, Jermme Countv
Shaker Village Work Camp
Pittsfield, Mass,
Dear Mr. Count:
I received your letter of June 10th

and am sending you herewith a selection of 79 photographs

of Shaker buildings, furniture, textiles, ete. Descriptive
information is on the back of each print, I hope you will
find some that will fit in with your program, Any prints
you do not purchase, at 25 cents each, are to be returned
to us,

This is the extent of our supply of
available photographs., However, if you would like to see

more examples 1n any special categories, we can have other

nag;£i§§s printed up and send you what we have, Please let

me know if we can be of further assistance to you.

Sincerely yours,

Dt O« Lhaii] vorn

Erwin O, Christensen
Curator, Index of American Design

79 photographs



June P4, 1047

¥r. Wiiilaa Lichtenwanger
‘hefersaoce Dopartasat, Music bivision
The Libraxy of

Wsskiogton 25., Ds %

pPesr §ir. Lichlensangers

I sas delightsd to lessn fros your letser of Juse 13th
sbout the Shaser meterisl sileh you Lgvs ou henle Wl
jou plesse send to us tne negative mieroflla of spiritual
songs coasisting of some 600 manuseript pegos. Be aye
> ouclosiag our cheek for $3.50 together with your order
foms. Shipplag isstructions are woled on your order form
" which is euclosed. '

Very truly yours,

Jercue Coumt

¢ - dergot Haye

i




July 3, 1947

1

dr. Erwic 0. ¥aristeasen
Batiosal Ggller; of Mrt
Suithsonian Institution

washington, D.
Dear ¥r. Msbens@s

$he photographs which you sent us were reeefveu sad we found
them very excelleat amaterial for our purpose. We would like:
to bave the entire colleciiom =nd are ano}osing our check
for ¥19.75 computed &t £5¢ cach.

ds you will see from the enclosed brochure, we are very
auch intercsted in eny material eonceraing the Shekers
regardiless of the eategory. 1 do not kuow how msny more
negatives you have but 1 am surc we would like to s=c elmost
any thing you have availsble.

Siaeetrely yours,

Jercae Coung

/




N

September 1T, 1947

Ur. 4rwia C. Christeusen
Bational Gallery of irt
suithsonian Institution ¢

Wsshington, D. C.
Dear lr. Yhristensens

You will recall thet we received from you a collesction
of Yhaker photographs. We find thal due to the fact
that our collection hss disappesred froam our camp, we
will have to order a duplicats sefy for which we are
enclosing our check im the sus of @, JP. Pleasc forward
them to us as early as comvenieal.

1 am slso informed that you have a cvllectjon of colored
photograghs which you zace avallable asd would arpreciate
receivihg information about these, if we Lave been correctly
informed. T ;

Very truly yours,

* .  Jderome Count

v
|




.!'

NATIONAL GALLERY OF ART

SMITHSONIAN INSTITUTION

WASHINGTON, D. C.

September 22, 1947

Mr, Jerome Count
285 Madison Avenue
New York, New York
Dear Mr, Count:

In answer to your letter of September 17th,
we have made a ~duplicate selection of the photographe sent
earlier, Prints of some are not immediately available so we
are having the negatives reprinted. As soon as these come
from the photographer we shall send the whole group to you;
it will probably take several weeks because of the size of the
order.

We do not have colored photograrphs, though
perhaps what you refer to are the watercolor renderings, which
consgtitute the main part of the Index. Many of these are loaned
for exhibition or reproduction to institutions with adequate
facilities for careful handling and preservation of the material,

We have some 2" X 2" kodachrome slides of
Shaker objects that are circulated on loan,

Please let me know if we may be of furiher

assistance,
Sincerely yours,

8\/“\‘ O' C\Aava.,! Lo
Erwin O, Christensen
Curator, Index of American Design



September 30, 1247

Mr. Brwia 0. Christeusen, Curator

Index of Auericea Desiga

Bational Gallery of Art

Suithsonian Institution y
Baghington, ¥. C.

’

Deer Hr. Christecsens

I note from your letter of Septeuber Zind that you have
a collection of watercolor renderiugs of Susker materisl.
8 have adequate facilities for texiug care of these sad
we would like to arrasuge for an exhibit of the collectiocn
later on. Would you please let we koow th:e number of
renderings availsble so that we can pla: om 1t.

¥e would also like to arrsuge a loau of the Rouachrome |
slides from Pecouber 15th to January lst. These should
be seut to ocur Hew Yorg addross. :

Very truly yours,

derome Coung : - .




NATIONAL GALLERY OF ART

SMITHSONIAN INSTITUTION

WASHINGTON, D, C.

October Ty 1947

lir, Jerome Count

Shaker Village Industries, Inc,
285 Madison Avenue

New York, New York

Dear Mr, Count:

I have your letter of September 30th in
regard to Index renderings and slides of Shaker material,

We have about 30 renderings of Shaker
furniture, costume and textiles for exhibitlon purposes.
Most of the mats are 1li3" X 194",

We should be pleased to have full details
in regard to your facilities for handling and exhibiting
the material, We should also like to know what steps will
be taken to safeguard these original drawings from loss
or damage, especially in view of the "disappearance" of
the photographs which we sent you recently.

The slides will be available for the period
you requested., There are about 20 on Shaker material, We
shall plan to send them to New York by December 15th,

Sincerely yours,

: ZRLua O~ Claced civnas,

Erwin O, Christensen
Curator, Index of American Design




October 10, 1947

ir. Breian 0. Cpristecses, ﬁlntor
Inaex of American Mesign _
National Gullery of Art - [
wiithsonicn lastitution
m‘m’ P. c-

Dear dr. Gu'ut.enaeic

I note frow your letter of October Tth that you would
like to koow what facilities we have for hendlingemd ex-
bibiting the reuderings of Shaker subjects. I can wéll
uaderstand your coacern for the safety of this excellent
ﬂuecuon.

LJ
The pbotogrsphs which diseppeared were contained in binders
which were located in our library end were generally ac-
cessible. In the case of the reanderings, however, they would
be under the uirect cars of our art instructor sad cept under
lock ana key when not being usea for stody or exhibition.

Last year we had a very valuable collection of original
huerican paintings on loan, which wepe exhibited without
.any loss or injury shatever. Strangely esough too, we had
& librery of hunareds ol woluwnes ou loaa from the Public
Library sad nolthing was missing from the library except our
ouc collection of photographs with we acjuired from you.

fic trust this iuformstion will reassur:z jou that the reader-
ings will be carefully gusrded from loss or injury.

Sincerely yours,

Jerone Count




NATIONAL GALLERY OF ART

SMITHSONIAN INSTITUTION

WASHINGTON, D, C.

October 14, 1947

Mr, Jerome Count

Shaker Village Industries, Ine.
285 Madison Avenue

New York, New York

Dear lNr., Count:

Thank you for your letter of CUctober 1Cth in regard to
measures that would be taken in handling Index renderings at
the Work Camp,

whether In previous correspondence it was not definite in our
minds & the original renderings would be exhibited at the Camp
or in”New York City, but it seems clear you had the camp in mind,
As a precaution for safe-guarding the drawings, we have found it
advisable not to circulate the main part of the collection to the
schools, For their use, however, there are good duplicate
renderings satisfactory for most purposes,

We note that you will keep them under lock when not in
actual use and that they will be used only during the presence of
the art instructor, You apparently plan to use these plates for
study purposes, and not leave them out on display except during the
presence of the instructor, Under these conditions a collection of
some 20-odd duplicate Shaker renderings would be awailable to you
for a three-week period, The duplicates are not matted but are on
heavy board and covered with transparent plastic,

The costs for borrowing this material will be transportation
to FPittsfield and return to Washington, and the cost of insurance,
The Gallery carries insurance on the drawings while they are out of
the building, and a bill will be sent after they are returned.

Sincerely yours,

6:4-.”---.(3 CLU’I.)}CW
Epwin 0. Christensen
Curator, Index of American Design




October 20, 1547

Mr. Erwia 0. Yhristeasen
Curator, Iandex of Amcrican Lesign
Bationsl Gsllery of Art
Suithsonian Institution

Washing ton, D. G,

Uear Sr. Yiristensens

fe certeinly will appreciate receiving the duplicate Shsker
renderings under the conditions refarred to ia your letter
of Ogtober 14th. The readerings will be used 2t camp

end we will be in touch with you zgain in the Spring to
advise when and where they should be shipped. :

Very truly yours,

Jerone ount




NATIONAL GALLERY OF ART

SMITHSONIAN INSTITUTION

WASHINGTON, D. C.

November 28, 1947

lir, Jerome Count

Shaker Village Industries, Ine,
285 Madison Avenue

New York, New York

Dear lir, Count;

The duplicate order of Shaker
) photographs is now ready, and I am wondering whether
you want it sent to Pittsfield as before, or to New
York., We shall wait to hear from you before mailing
them,

I am sorry for the delay , but the
order was an unusally large one and the photographer
could not get to it until just recently.

Sincerely yours,

E?va«rk. <3 - (ELA:::K:;iliﬁ%l‘

Erwin O, Christensen
Curator, Index of American Design

vt




May 14, 1948

National Gallery of Art
;ashingtcn
- C.

Attention: Mr. Edwin Coristensen
Gentlem@ni ; : !

Last Fall, we were in touch with each other about
obtairing a lean of the watercolor renderings of
8haker subjcetsahich you have in your collectionm.

I would appreciate it if you would have thesec forwavd-

¢d to us on June lst. If sent by parcel post, they
.should be shopped tot SIACER VILLAGL WORK CAMP, P. 0.
BOX, PITTSFILLD, MASSACHUSETTS. If shipped by express,
thie address iss- SHAKER VILLACE WORK CAMP, NEW LEBANON,
COLUMBIA COUNTY, NEW YORK. '
We appreciatc very much your cooperation in making

this collection available te us. They will receive cx-
cellent care and I am sure that they wiil be a very
significant contribution to {he program with our children.

Very truly yours,

Jerome Count




May 24, 1348

Miss Ani. Watkins
Nationsl Fallery of Art
Smithsoniar. Institution
"&Shiﬂg ton, D. B,

Dear Miss ¥atikins:

As reguested in your letter of Mey R1st, we are
encloaing stamps covering 43¢ postage.

We would! like to keep the renderings until the
end of August sinee our camp season ineludes July
and August. If this is not satisfactory, please
let me know and we will return them earller,

Sincerely yours,

Jerone Count




NATIONAL GALLERY OF ART

SMITHSONIAN INSTITUTION

WASHINGTON, D. C.

May 21, 1948

Mr. Jerome Count

Shaker Village Industries, Inc.
285 Madison Avenue

New York, New York.

Dear lir. Count:

In answer to your letter of May 14, recuesting
renderings of Shaker material, we are mailing to
Pittsfield a group of seventeen duplicate renderings
of Shaker furniture. Enclosed is a subject list of
the renderings. '

As you did not state specific dates we have
booked you with these for the month of June. Please
let us know if you wish to keep the renderings for a
longer period. We will bill you for insurance after
the material is returned.

Since these are watercolor drawings, the .
be exposed to direct sunlight without danger of fading,
Weuld you pliease be sure that precautions are taken in
the display of the material.

i

\

Would you kindly reimburse us, in stamps, for
forty-three cents.postage.
i

s

Sincerely yours,
€2 vuve, LTS e

Ann Watkins
Assistant to Curator
Index of American Design




NATIONAL GALLERY OF ART

SMITHSONIAN INSTITUTION

WASHINGTON, D, C.

May 27, 1948

Mﬂ. Jerome Count

Snaker Village Industries, Inc.
285 Madison Avenue

New York, New York.

Dear Mr. Count:

Thank you for your letter of May 24 with
postage of 43¢.

The Shaker renderings will be mailed to
Pittsfield tomorrow and will be marked to the
attention of the Art Instruector. They may be kept
through August as you requested.

Sincerely yours,
Chogin, IR
Ann Watkins

Assistant to Curator
Index of American Design



\j:l“[ a fim’, f 4 /ag_?‘ A o r__l;, (_,:_‘,t_'. ";’

285 Madison Avenue
Jew York 17, N. X.

Murray Hill .3~6561

|
1
{

Yovember 13% 1951

Dear ex-Villager:

This year it was decided t.at invitsticns %O
the wianter r:-unionh would be limited only to villager.s
Who were at 3Shiker' Village this j7ear and one yea:r be-
fore thet. It was felt that the ghawmces would be
better than iast re-union, of everyore knowing most
everyone elte.

8o tais is your invitatfion. The details
will be found in the attached not.lce, which was sent
several weeks ago to villagers of this year. New it
is your turn and your reservation:% wi:l be accepted on
a first-come«first-served basis. But we hope there
will be room for everyone who is zble and wants to
come.

To reserve a place, follpw the same in-
structions a:t you find on the attajghed notice. But
your check slwuld be received no lpgter than December
1st. 1If thele is no more room, we will let you know
at once so tkat you can make other glans.

Sincerely y@4urs,

Jé-f}frya-;ﬂa’

Sib and Jerry Count






. NATIONAL GALLERY OF ART

o WASHINGTON 25, D. C.

SMITHSONIAN INSWF 7
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February 12, 1952

Mr. Jerome Count

Shaker Village Industries, Inc.
285 Madison Avenue

New York, New York

Dear Mr, Count:

The shipment of Shaker textiles from the Index of
American Design left the Gallery todady express collect.
The renderings are wrapped in waterproof paper, between
two heavy pieces 6f board, Kindly see that the plates
are packed carefully for return in the same wrappings in
which they are received, As Miss Leech mentioned in her
recent letter to you Index water color renderings must at
no time be exposed to direet sunlight, The Gallery will
bill you for insurance after the renderings have been
returned,

I am enclosing a list, also a self addressed post card
which should be signed and returned as soon as you have
checked the contents of the package.

Sincerely yours,

8““!\‘ O- t\'\'\'h t Woimm

Erwin O, Christensen
Curator, Index of American Design

Enclosures: 1ist of Index plates
self addressed post card
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SHAKER TEXTILES

lMass=-Te=39
Mass-Te-76
Masg-Te=/2
Mass-Te-58
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Ky-Te-9
Ky-Te-"70
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Bedspread »
Bedspread

Rug strip

Rug (detail)

Chair seat covering
Ironing board cover
Hall rug

Brown & orange weaving
Coverlet - dquble weaving
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NATIONAL GALLERY OF ART - Index of American Design - Washington, D. C,

Lecture Notes to accompany a Loan Set of " Color Slides

Note: These notes refer to the slides by number as noted on the check list.

The Shakers, known as The United Society of Believers, originally called
"Shaking Quakers, ' derived their inspiration from early Christianity. They had
no formal creed or liturgy, avoided political activity, the theater and sports, but
took a stand against poverty and slavery. Like medieval orders they lived separated
from the outside world with which they maintained only a limited contact. Their
mode of life is distinguished for purity, simplicity and utility, reflected in their
arts, crafts, and architecture. Founded by Ann Lee just before the Revolution, the
Shaker organization was established by 1800, achieved its greatest growth before
the Civil War and declined during the latter 19th century. Of the original 18 com-
munities, the last survivors are now concenirated at East Canterbury, New

The Shakers not only developed an original style but also made many tools
and were responsible for numerous inventions in the domestic and industrial
fields, They made baskets, boxes, treenware, spinning wheels, reels and looms,
and other labor-saving devices.

Furniture was made for their communal dwellings, meeting houses and shops,
often one community specializing in certain articles, as in the manufacture of chairs
at New Lebanon. A New England tradition is discernible in Shaker design, but their
desire for separation from the world made them reject types of furniture like high-
boys, lowboys, canopy beds, and various tables and chairs. As ornate forms repre-
sented a worldliness the Shakers had abandoned, ornament was eliminated as super-
fluous and veneer avoided as deception. Simplicity of form, harmonious relation-
ships of parts and good workmanship were emphasized. Shaker designs were infused
with a spirit of the Shaker religion; a strict dicipline emphasized honesty and
simplicity, which were carried over into their crafts. Though Shaker furniture is
functional, it is often elegant and light in weight and color. Thin coats of stains and
varnishes were used; and for colors, reds, greens, and yellows were preferred.

Shaker furniture served groups rather than individuals. It was made primarily
for use in Shaker communities, where it was well taken care of, though chairs were
made also for sale outside the community. Laundry tables and sewing tables were
designed for two workers; and large cupboards, long benches and dining tables
were required in the community houses. Shaker furniture developed rod-shaped
turnings for table legs, thereby eliminating the foot. The size of key plates was
reduced and moldings were suppressed. A unified style resulted through an exchange
of artisans from one community to another, through a similarity of shop equipment,
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and through specialization in communities. Designs developed in one community
were passed on to others, and furniture manufactured in parts in one eommunity
was assembled in other communities. In spite of a trend toward unity, complete
uniformity was not achieved; subtle variations occurred, as in chair finials and
in profiles of arms,

The Shakers believed that there is beauty in harmony, that order is beauty and
rests on utility, and that the most useful is the most beautiful. Regularity, harmony,
and order were cardinal principles modeled on the vision of the heavenly kingdom -
thus utility was raised to the level of perfection. Initials of persons’ names were per-
mitted on garments and tools, but unnecessary embellishment was forbidden. No per-
sonal names were inscribed on objects; only clock makers, like Benjamin Youngs,
added their names to the dial, Occasionally pieces were dated, thus making it
possible to arrive at an historical sequence.

1. Tilting Chair. Chairs were of light weight to be hung on peg boards and those
made for women were lower, Side chairs were used for "union meetings' at which
the men sat opposite the women to hold conversation. For strength and durability,
selected and seasoned hard maple was used, less often cherry, birch, and butternut
with rungs of ash, hickory or maple. Early chairs were usually painted dark red;
later chairs were stained with a thin red or yellow wash,

9 Child's Three-slat Tilting Chair; 1810-40; from New Lebanon, N, Y.; Church
Family, The Shakers lived a celibate life, having renounced marriage and children.
Nevertheless, they were devoted to children who had been adopted or had come under
their supervision. The tilting device, a ball and socket joint on the back legs, was a
Shaker invention.

3. Dining Chair; pine, painted black, The use of black in Shaker furniture is not
typical.

4, Four-slat Armed Rocking Chair; from New Lebanon, N. Y.; Church Family;
maple and cherry, natural finish; original braided seat. Rocking chairs, first
intended for the aged, were eventually made for general use, As chair design
developed the rockers became lighter and contxibuted to a general effect of light-
ness combined with strength characteristic of all Shaker chairs. .

5. Rocking Chair; bent wood; made in Pleasant Hill {Shakertown), KY.; about 1873;
oak, natural finish; the black and red woolen tape seat restored. A quantity of these
chairs was shipped up the river from Shakertown in the 1870's, This chair, originally
painted black, was purchased in 1873 by John Green, of St. Louis.

6. Chair; from New Lebanon, N. Y.; oak, stained walnut; the black and red woolen
tape seat restored. Chairs sent to St. Toouis for sale show black and red woolen tape
seats.
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7. Shaker Dining Table and Chairs; made in Pleasant Hill (Shakertown), Ky. ;
dated June 1868 (by inscription); hardwood (hickory and ash), stained dark, oiled
and waxed; L. 9' 7", W, 41", H, 28-1/4". The trestle table is not an invention
of the Shakers; the type has an early European ancestry. Nevertheless, the
Shakers adapted the table to their own style, achieving a variation which combines
beauty and utility., The trestle ends, heavy and ornate in the Italian Renaissance,
are here narrowed down to dimensions sufficient for rigidity and strength. The
chairs appear to derive from an 18th century tradition in which the parts have been
made thin. By reducing weight, chairs could be easily handled and suspended from
the peg boards.

8. Ironing Table; from Enfield, Conn.; 1800-20; pine and birch, or ash, natural
finish, This represents the trestie table in its simplest form. In place of the
single longitudinal brace, each member of the x-shaped support has its own cross-
piece doweled in. The type has survived in drafting tables used by architects and
engineers.

9. Refectory Table with Two Benches; from Hancock, Mass.; quarter-sawed pine,

curly maple, straight maple; Shaker red (natural dye); length of top, 10" 10", In
this long dining table the small four-leg type has been changed by increasing the
weight of the legs and the length of the end projections. Only two wide boards are
used for the top which is held together by cross-pieces at the ends. Long braces
set low are used at the ends for rigidity.

10. Kitchen Table; from Enfield, Conn.; maple; L. 5" 6", W. 29", H, 30".
The use of contrasiing colors, light drawers against dark sides, and round legs
tapering top and bottom, are concessions to beauty which the Shakers permitted.
Compared to the traditional elaboration of mid-Victorian furniture, this table is
a model of restraint and illustrates the Shaker prohibition against superfluous
ornamentation.

1I. Table; pine top; 17" x 25". The same reticence is expressed in this small
table. The tapering legs add to the reduction of weight without loss of strength.
Note the foot as a separate part has been eliminated.

12. Table with Drawer and Shelf; pine; H. 26-1/2", Top, 30" x 20-1/4™, With
4 deeper drawer and the addiiion of a shelf, the Shakers created another type where
use suggested variation of a basic type.
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13. Round Pedestal Table with Two Drawers; chestnut (?); D. 42", H, 28-1/2".
Pedestal tables were not Shaker inventions but modifications of traditional forms.
The vase-shaped pedestal curves jut sufficiently to provide necessary bulk at the
juncture of the legs. The spread of the legs and the place of attachment are cal-
culated to insure stability. Used as a sewing table for two, each worker was given
her own drawer. "

14, Candle Stand; from New Lebanon, N.Y.; 1810-30; Second Family; cherry,
stained brown, The same principle of changing contours of supporting members
to provide bulk where needed and of reducing mass to save weight, applies to this
candle stand.

15, Stand; made in Enfield, Conn,; pine stained; H, 24 Top 18" square,

By setrmg the legs at a bhght angle and by using bfacec; near the top, even a
light support has a measure of stability. The projecting top may have been in-
troduced for the sake of appearance, but it also contributes to utility, making the
stand more steady, and facilitates handling.

16, Wash Stand, or Wash Bench; from New Lebanon, N.Y.; 1810-50; Church
Family; pine, finished yellow.  The high back was designed as a protection
during washing, as the table was used with basins and pitchers,

17. Kitchen Piece (Spider); from New Lebanon, N.Y.; curly maple and pear,
natural finish; H. (at back) 38". Here a top is combined with a lower cabinet;
the paneled door is traditional. The Shakers show a fine appreciation for the
natural beauty of the material; light stains protect the surface without obscuring
the grain.

18. Loom Stool; from New Lebanon, N.Y.; about 1830; Church Family; pine,
painfed red. The Shakers showed ingenuity in developing new types growing out

of specialized uses; in this case a bench is combined with a drawer. The curved
seat indicates that comfort was sought for; utility was not carried to extremes.
Shakers had no taste for becoming martyrs to work, but constantly endeavoured
to lighten the burdens of everyday living.

19. Two-step Bench; from Hancock, Mass.; 1810-30; Church Family; pine,
natural finish. As cupboard space was at tlmes above reaching levels, convenient
‘steps were developed. Note the solid construction with mortise and tenon joints.

20. Music Rack; Hancock, Mass.; pine; H, 22" (in front). Music in the form
of song and dance played an important part in Shaker life, but instrumental music
was not encouraged. There was a need for music stands like this one with an
upper shelf and a lower rack.
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21. Carrier or Tray; from New Lebanon, N, Y,; mid-19th century; Second Family;
pine, stained yellow. As the Shakers engaged in varwus light industries, including
herbs and seeds, trays were made for use in shops. Though of moderate size mortise
and tenon joints were used. '

22, Grain Scoop; found in Fairfield, Conn.; 19th century; soft maple; H, 3-1/8",
thickness, 3/16". Thin wood, bent to & circular shape, is used for the sides and the

joint is held together by copper rivets.

23, Bed or Cot; from New Lebanon, N.Y.; 1830-60; North Family; maple and
pine, natural fuush original length 6" 17, The traditmnal 18th century bed, using
ropes in place of metal springs, is here set on rollers, a Shaker invention.

24, Tall Clock; designed by Benjamin Youngs; from Watervliet, N.Y. (inscribed
on face of clock) date 1806, When New England clock makers ]omed the Shakers,
they continued tradifional clock design in a simplified version. Ornamental features
were deleted, and only the major proportions reminiscent of the classic base, shaft
and capital from tall clock design were perpetuated. Contrary to Shaker custom,
the clock maker continued to inscribe his name on the dial, tradition proving to be
stronger than Shaker scruples against a display of personal pride.

25. Chest; pine; L. about 35", Of the customary features of chest design, only
the *»whghﬂy projecting 1id, the reduced key hole, and the slightly projecting base
remain. In place of the usual construction of stiles and panels, often carved or
painted, the grain of the wood itself is featured in an immaculate expanse of broad
surface,

26. Cabinet, with drawers and cupboards; pine. Cupboards and drawers are here
combined in a new type of chest. In this case the recessed paneled doors are struc-
tural as well as ornamental.

27, Dressmakers' Table; pine; L. 5" 7"; H. 32". Tables, unlike chairs, were
made largely for Shaker use. Individual types were created for specialized uses,
like bake tables, bread-cutting tables, sewing tables and tables for shop work.
Dressmakers' tables were made long for the cutting and spreading of cloth and pro-
vided with plenty of drawer space. Large and small drawers were combined in the
same piece, as required by each craft,

28. Desk; H. 4' 2-1/2", D. 23", Desks were uncommon and without individual
treatment, as writing Was not generally encouraged. Such pieces were for elders
in connectlon with administrative work. Fitted with a pull-out writing surface and
two doors to enclose the front, the desk looks like a chest.
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29. Secretary; oak; H. 5' 10", W. 40", A disinterest in writing is suggested
in another type of secretary which is really a cupboard with a fall front used as
a writing surface. Storage was more important than convenience in writing;
closed up, the writing aspect disappears completely.

30, Secretary; hard wood; H. 6' 5", W. 48". The same is true of various types
of secretaries where drawers, doors, and pigeon holes absorb the major interest.

31. Trustees' Secretary; made at New Lebanon, N.Y.; Second or Center Family;
pine, stained rose color, Though the secretary-desk wa& . derived from traditional
pieces and was not wholly due to Shaker inventiveness, the matter-of-fact treatment
emphasizing utility is more evident than in traditional furniture design. To sacrifice
drawer space for the sake of providing a recessed knee-hole space, found no favor
with Shaker craftsmen.

32. Cabinet with Glass Doors; pine, stained orange; H. 7' 4", W, 50- 1/21,
How Tittle difterentiated Shaker desks were irom other case furmture is clear if
we examine a plain Shaker cabinet. The middle section containing the fall front
has been deleted, thereby increasing drawer space and providing four, rather
than three, shelves above.

33. Cupboard; H. 6' 10", W. 48", 20", Cupboards, in their simplest version,
were provided with panel doors. They arg'?essentmlly simplified single panel
doors of lighter construction than commonly used elsewhere. Such utility cabinets
made in the simplest possible manner have a character of their own, due to their

very boldness.

34, Built-in Cupboards and Drawers; from New Lebanon, N.Y.; pine, stained.
Furniture becomes even more uncomproxmsmgly practical when built into the wall.
Here drawers predominate, one for each person, with utility space above and on
the side.

35. Interior with Stove; from New Lebanon, N.Y. Shaker stoves show the
Shakers drive for simplicity. The shape is rectangular and the stove is low,

s0 that heavy logs could be handled with ease. The metal door, set into the base-
board behind the stove, is for the convenient disposal of ashes. Built-in cupboards
and drawers are characteristic of Shaker design.

36. Man's Costume; butternut worsted coat and trousers, blue vest, for winter
best, Woman's Costume; butternut dress with pleated skirt; rose silk kerchief.
Regional costumes, after the manner of European peasant costume, were not
exported to the United States. Where costume contrasts with prevailing fashions,
it is due to the religious convictions of separatist groups that lived a life apart
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from other communities; Shaker costume is an example. Even so, Shaker
dress conforms somewhat to the prevailing style, except that it emphasized
Simplicity. In length and cut the man's coat retains a lingering suggestion of
the 18th e¢entury style. The subdued colors reflect the humble, self-effacing
Shaker spirit, and yet color is not eliminated entirely, The vest is blue, the
coal purple, and the trousers brown.

The woman's costume, showing a triangular kerchief combined with a
bell-shaped skirt and tight narrow sleeves,;is modesty to the point of completely
obscuring the lines of the figure. Even so, severity is relieved through the use
of white and orange, trimmed with blue. The purplish-red, made from butter-
nut bark, was a favorite color; it was used on wood and fabrics alike, The
Shakers rejected individualism and showed little interest in differentiating
themselves from their furnishings., Chairs and textiles were dipped into the
same large kettle of Shaker dye.

37. Cape. Even with a denial of individualism complete uniformity was not
sought after. The Shakers were sweet and reasonable rather than rigidly dog-
matic people, and common-sense considerations also affected custom. Here
light grey is combined with a typical Shaker cape and hood.

38, Woman's Bonnet; silk, butternut and purple with pink lining and brown
ribbon. The familiar butternut brown is used in this bonnet, which in design
was an adaptation of a type of bonnet which was also worn outside of Shaker
communities. A shaped, quilted or starched top is sewn to a ruffle in the back.

39, Linen Bag; plain weave; burnt orange and white, The Shakers were not
opposed to the use of all pattern. Where a design develops naturally out of
technical requirements of materials and tools, a reticent type of design was
used. Simple geometric shapes readily produced on the loom were in the Shaker
tradition, as in this orange and white linen weave made into a small bag.

40. Linen Bag; blue, white and tan; from Hancock, Mass. Even more
elaborate patterns using two colors, blue and tan in addition to white, were
developed in weavings. Textiles were woven with the same feeling for the
integrity of tools and materials as characterized the use of wood.

41, Rug; from Pleasant Hill (Shakertown), Ky.; 1840; from hand-woven wool.
The Shakers used various techniques for rug making, including braiding, tufting,
and shirring. In each case wool threads or pieces of woolen cloth were sewn to
a cloth base. Harmonious effects were gained largely through contrasts of
color, as in this example where blue is contrasted with a braided border in
which red is used for accent.
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42. Rug Runner; from Hancock, Mass.; mid-19th century; cotton and wool.
In this cotton and wool runner the unobtrusive pattern and the soft neutral colors
are expressive of Shaker moderation,

43 Rug; tufted; from Pleasant Hill (Shakertown), Ky.; Center Fa,mlly, about
1830-60; made of woolen homespun rags; size about 41" x 37", 172" thick,  Bits
of Tabric are strung on a thread and sewn to @ heavy canvas or old carpet; the
border is braided. Realism is not attempted in outlining what appears to be a
horse; this resulted in a simplified picture which is well related to the ornamental
border. In the use of scalloped edges outlined in contrasting colors, even the
Shakers who decried ornamental superfluities could not entirely deny the influence

of the world beyond the Shaker village.

44. Rug; from Pleasant Hill (Shakertown), Ky. In this rug, dyed rags shirred
on a thread were sewn onto gunny sack as backing. The element of pattern is more
pronounced, showing a fine appreciation for design without carrying through a
suggested symmetrical scheme.

45. Wool Rug; from Pleasant Hill (Shakertown), Ky.; about 1820-80; size about
25" x 65", In this tufted rug hand-spun wool is sewn to a cloth backmg The manner
in which the heart shapes are forced into the corners suggests the inexperienced
designer eager to utilize symbols which had a personal attraction.

46, Case for Knitting Needles; made at New Lebanon, N.Y.; about 1830; broad-
cloth, lined with flannel. In thlS knitting-needle case made of lined broadcloth
the red flannel of the flap with the embroidered initials of the owner shows that
sShaker needleworkers were sensitive to etffects of color.

47. Shaker Basket. Shaker baskets are well-made utility ware. In this one the
open weave bottom suggests it was used as a bean sieve.

48, Wrought Iron Door Latch; from Pleasant Hill (Shakertown), Ky.: East
Family residence (erected 1817) The Shaker craftsman did not nécessarily
invent a new vocabulary of forms on a technological functional basis, but
simplified traditional forms. This wrought iron door latch in construction and
shape follows a traditional colonial pattern basically not too different from hard-
ware used in other rural regions. The shapes are ultimately derived from the
Gothic which the colonists brought with them from Europe.

49. Dish Drainer; from Pleasant Hill (Shakertown), Ky.; Center Family residence
(erected in 1816); tin; made from imported sheets cut, soldered and fitted. On

the other hand, this tin dish drainer suggests that it owes something to the Shaker
genius for solving problems in a forthright, functional manner.
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50, Inspirational Drawing; by Polly Reed, Eldress (born 1818); from New
Lebanon, N, Y.; dated April 11, 1847, "Spirit drawings' belong to a period
(1837-47) when the Shakers were immersed in an intense emotionalism expressed
in elaborate rituals, in visions and various psychic experiences, What the
Shakers' millenial laws usually prohibited here found expression in symbolism,
revealing a sense of purity as well as a delight in the ornamental.

The names of Father James and Father William, who worked with
Mother Ann Lee, appear beside the trees. Altars and tables of shewbread
are from Scripture; the heart is a symbol of love; lamps and candles mean
heavenly light; and doves, little birds and the falling feather reflect the daily
speech of the Shakers. By such symbols they would refer to the inspirations
that came to them from Heaven.
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1. THE INDEX OF AMERICAN DESIGN: PART I, 50 slides. Lecture notes.

2. THE INDEX OF AMERICAN DESIGN: PART II, 50 slides. Lecture notes.
A survey of American crafts and folk arts from about 1700 to 1900. The
designs reproduced in these slides are illustrated and interpreted in
THE INDEX OF AMERICAN DESIGN (Macmillan, 1950), by Erwin O.
Christensen, Curator, with an Infroduction by Holger Cahill.

3. POPULAR ART IN THE UNITED STATES, 38 slides. Lecture notes.
A selection of American crafts and folk arts. The slides and lecture
notes are from POPULAR ART IN THE UNITED STATES (Penguin Books,
1949), by Erwin O, Christensen.

4, EARLY AMERICAN CRAFTS, 50 slides, Lecture notes.
Pottery and Glass (8), Toys and Utensils (9), Furniture and Decoration
(11), Wood Carving and Metal (15), Textiles (7).

5. PENNSLYVANIA GERMAN FOLK ART, 50 slides. Lecture notes.
Ceramics (10) Metal (10), Textiles (5), Fraktur (6), Wood Carving (7),
Furniture (12). :

SHAKER FURNITURE, COSTUME, AND TEXTILES, 50 slides. Lecture
notes. Chests, Cabinets, Cupboards, Desks, Secretaries, Built-in-
Drawers, Tables, Chairs, Stoves, Utensils, Dresses, Bonnets, Hats,
and Textiles.

7. CRAFTS OF THE SPANISH SOUTHWEST, 50 slides. Lecture notes.
Furniture (5), Bultos (4), Retablos (12), Saddles (3), Spurs and Bits (7),
Metal (4), Costume (3), Architectural Details (8), Views of La Purisima
Mission (California) (4).

8. AMERICAN FOLK ART, 45 slides. Lecture notes.
A variation of #3, but with more emphasis on specific groups like Shakers,

Pennsylvania German, Stoneware, and Wood Carving. Lecture notes in
form of a consecutive text.

9. EARLY AMERICAN POTTERY AND PORCELAIN, 46 slides. Lecture
notes. Early Redware, Pennsylvania German Slip and Sgraffito, Salt-
glazed Stoneware, Rockingham, Tucker Porcelain, ""Gaudy Dutch", and
others. Lecture notes in form of consecutive text,
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NATIONAL GALLERY OF ART

WASHINGTON 25, D. C.

SMITHSONIAN INSTITUTION

September 17, 1956

Note: Your name appears on the envelope.
For the convenience of using a multilith
letter we have omitted an inside address.

My dear Madam/Sir:

The National Gallery of Art has received from time to time
requests for 2"x 2" color slides covering representative objects of the
Index of American Design. At the present time we have a collection of
master slides in color taken directly from the Index renderings. They
are made up into 20 sets, averaging about 50 slides for each set. We are
considering reproducing all sets for which we receive 50 or more replies
indicating a desire to purchase one or more sets.

If, in response to this inquiry, 50 or more requests for any one
set are received, those sets will be reproduced and made available at
cost, 15 cents per slide or 7. 50 per set of 50, or #153. 75 for the 20
sets. This price includes carrying charges. Where the set contains
under or over 50 slides, the price per set would be at the rate of 15 cents
per slide. These slides would be furnished in cardboard mounts with the
title printed on each mount. The duplicate slides would be inspected by us
for acceptable color accuracy.

A list in duplicate of the 20 sets is enclosed. If you would be
interested in obtaining any or all of these sets, please indicate on the one
copy of the list the sets you would order and return that copy to the Index
of American Design, National Gallery of Art, Washington 25, D. C.

Your order must be received by us not later than October 17, 1956.
As soon as responses to this inquiry have been received, we will notify you
which sets will be made available.

Sincerely yours,
8\'\'\7‘;(9’ MW
Erwin O. Christensen

Curator
Index of American Design



NATIONAL GALLERY OF ART

WASHINGTON 25, D, C.

SMITHSONIAN INSTITUTION

November 26, 1956

Note: Your name appears on the envelope.
For the convenience of using a multilith
letter we have omitted an inside address.

My dear Madam/Sir:

This is to notify you that the 2' x 2" coler lantern slide
sets order by you through the Index of American Design's pre-
liminary survey letter dated September 17, 1956, will be duplicated.
We expect the slides to be available after January, 1957. Shipment
will be made upon completion of the project and an invoice mailed
you for the amount due on your order. The price listing is 15 cents
per slide or 7. 50 per set of 50, or $153. 75 for the 20 sets. Where
the set contains under or over 50 slides, the price per set is at the
rate of 15 cents per slide. I you wish to make any change in your
order please notify us immediately.

It is gratifying to know of your interest in the Index of American
Design and we appreciate your patience in the matter.

Sincerely yours,

S B O

Erwin O. Christensen
Curator
Index of American Design



THE UNIVERSITY OF THE STATE OF NEW YORK
NEW YORK STATE MUSEUM
ALBANY 1

October 30, 1946

Mr. Jerome Count
Count & Picket .
285 Madison Avenue
New York 17, N. Y.

Dear Mr. Count:

In reply to your letter of October 28: Museum Circular
2, "Wew York Shakers and Their Industries" is available for 5¢ a copy
or 30¢ for six copies; Museum Handbook 15, "Community Industries of
the Shakers™ is available for 40¢ a copy or $2.40 for six copies and
_the Reprint on "Historical Survey and Collection of the New York
Shakers" is available for 35¢ a copy or $2.10 for six copies making
a total of $4.80,

In ordering, kindly meke remittance payable to New York State
Fducation Department but address to this office,

The editions of our Museum publications are small, and ordinarily
we are uanable to sell several copies to a single individuasl or agency.
But I assume yours is a cose of special need. We are glad to note an
interest of this kind in the “haker people and their remarkable skills
and community life,

AGW:MC
Ene, Assistant Director.



NEW YORK STATE MUSEUM
State Education Department, Albany 1, N. Y,

LIST OF HANDBOOKS ISSUFD BY THE NEW YORK 3TATE MUSEUM

Handbook No:

1 Lobeck, .A&.Ki A Guide to the Geology and Physiography
of Allegany. State Park. 288p., 134 figs. 1927, 80¢

2 House,; H.. D. and W, P, Alexander, Flora of the Allegany
State Park Region. 212p., 34 figs, 1927. 65¢

5> Blshop, Sherman C, The Amphiblans and Reptiles of Allegany
State Park. 134p., 59 figs. 1927. Out of print

4 Shaw, W, T. The Spring and Summer Actlvities of the
Dusky Skunk in Captivity. 100p., 40 figs, 1928, 30¢

5 Taylor, Norman. The Vegetation of the Allegany State

Park. 121p,, 25 Pigs.i01928: Lo¢

6 Felt, E, Porter. Gulde to the Study of Imsects. 140p., 2«7 % 7"
62 figs. 1929, —Logd-

7 Saunders, Aretas A. Bird Song. 202p., 83 figs. 1929.
Qut of print

8 Harper, Fraleigh and Harper, (Aglrondack Mammals and
Their Habitats,) « 176p., 34 Plgs, 1929, 50¢

Includes: :
Harper, Francls and Jean S, Harper. Animal Habitats of
the Adirondacks; p. 11-49, figs. 1-9,
Harper, F. Notes on Matmals of the Adirondacks;
Bur Sladd B, Lles.. L0HE5
Fraleigh, Lucy B. Habilts of Mammals at an Adirondack Camp;
p, 119-169, figs. 26-34,

9 Goldring, Winifred, Handbook of Paleontology for Beginners
and Amateurs, Part 1l: The Fossils,
BEOD. 5 O it A1528, Qut of print

10 Goldring, Winifred. Handbook of Paleontology for Beginners
and Amateurs, Part 2: The Formations. 488p., 62 figs.
1931, s - $1.25

11 Krieger, Louis C. C, Guide to the Higher Fungl (Mushrooms)
of New York State. 538p., 126 figs. 32 colored plates.
1935. $2.00

12 Moodie, Roy L. Guide to the Nature and Environment of
the Fossil Vertebrates of New York. 122p,, 49 figs,

1933, 45d

(over)




Hendbook No:

15 Saunders, A. A. Butterflies of the Allegany State
Parlen 270p. w95 «Elgss 11932 454

14 Goldring, Winilfred. Guide to the Geology of John Boyd
Thacher Park (Indian Ladder Reglon) and Vicinity,
112p., 32 figs. (including maps). 1933. 30¢

15 Andrews, Edward D, Community Industries of the Shakers.,
J22p. 5 L5-flse, | 2955, ; Log

16 Saunders, A. A, Ecology of the Birds of Quaker Run
Valley, Allegany Btate Park, New York. 1T74p.,
68 figs. 1936, 50¢

17 Gordon, Robert B. and others. A Botanical Survey of
Allegany State Park. <12p., 216 figs. map. 1937. $1.00

18 Saunders, A. A. Summer Birds of the Allegany State
Park. 313p., 42 figs. 1942, 50¢

19 Newland, D. H. aand Henry Vaughan. Guide to the Geology
of the Lake George Region, 234p., 58 figs,,
(including geologic map in color,j. 1942, 90¢

These Handbooks are bound in manila covers; size B X 7% inches.
The edltions are barely large enough to meet special needs; ‘and
ordlnarily only single copies are sold to one individusl. They are
sent postage pald upon receipt of order accompanied by remittance,
Make check or money order payable to the New York State Fducation
Department, but mall to NEW YORK STATE MUSEUM, ALBANY 1, NEW YORK.

The museum publications are accessible at the larger public
reference libraries in most citlies; at colleges, universities and
sclentific institutions; and in the flles of various State geological
and natural history surveys and scientific buresus. '

The museum would appreciate the return, from libraries and
Individuals, of avy of its publications which are unwanted duplicates,
or which have served theilr purpose and are likely to be discarded.

The editions are small, and such returns help to make these documents
more widely available., They may be shipped at Museum expense.

September 1946

18928




NEW YORK STATE MUSEUM
State Education Department, Albany, N. Y.

LIST OF CIRCULARS ISSUED BY THE NEW YORK STATE MUSEUM

Circular No:

1

10

B

12

s .

14

15

16

Cireular of Informatlon on the New York State Museum.
In preparation

Andrews), E;.D. The New York Shakers and Their
Industries. 8 p., 8 figs. - 1930, ¥ - Gy

List of Available Publications of the New York State
Museum, . : In preparation

(No Circular 4 issued.)

Metcalf, C. L. and WQ‘ E. Sanderson. Blaok Flies,
Nosqultoes and Punkies of the Adlrondaoks. 40 p.,
30 figs. 1931. _ ’ 10¢

- Glasgow, R. D. The Whité Birch Leaf—Mlning Sawfly in

New York Forests. 3 p. 1981, . 1 o¢

Newland, D. H. and C. A. Ferﬁnagel Recenf Natural
Gas Developments in South-Central New York. 20 p.,
'3 figs. (including map and cross section). 1932, 5¢

Russell W, L. Socme Preliminary Experiments on 0il
Recovery Processes. 30 De 1832, : 10¢

Ruedemann, Rudolf. Guide to the Fossil Exhibits of
the New York State Museum. 53 p., 16 flgs. 1932, 10¢

Brewer, Charles, Jr. 0il and Gas Gedlog# of the
Allegeny State Park, 1931, 22 p., 2 figs. (in-
cluding map and cross section). 1933. 10¢

Thwaites, F. T. Ground Water Supplies of Allegany
State Park, 1932. 62 p,, 17 figs., (including map).
1935, 20¢

Newland, D. H. The Prospects for Gold Discoveries in
New York State. 6 p. 1933. 5S¢

‘Glasgow, R. D. Soil Treatment Experiments on Narcissus

Nematode (Eelworm) Control. 12 p., 5 figs. 1933. . 5¢

Newland, D. H, EérthQuakeslin.New York State., 18 Dy

6 figs. (including page map). 1933, 5¢

Dale, N. C. Preliminary Report on the Geology of the
Rugsell Quadrangle, 16 p., map. 1934. 10¢

Mason, Carol Y. The Geography of Allegany State Park.
69 p., 21 figs. (including map). 1936. 25¢

(OVER)



Circular No:

17 Felt, E. P. and K. F. Chamberlain. The Occurrence i
Insects at Some Height in the Air, Especially on the
. Roof's of High Buildings. 70 p., 4 figs. 1935. 35¢
18 Stoner’, Dayton. Ten Years' Returns from Banded Bank -
owallows. 21 p., 8 figs,. 1937. g 10¢
19 Stoner, Dayton. Records of Bird Temperatures. 16 p.,
2 figs. 1937, Y 10¢
20 * Newland, D. H. The Landslide on the Bouquet River
near-Willsboro, N. Y. 7 p., & figs. 1938. 10¢
2l Stoner, Dayton. New York State Records for the Common
Dolphin, Delphinus delphis. 16 p., 12 figs, 1938. 15¢
22 Stoner, Dayton. Temperature, Growth and other Studies
: on the Eastern Phoebe. 42 p., 27 flgs. 1969, 25¢
23 -Taylor, Norman. Salt Tolerance of Long Island Salt
Marsh Plants, . 42 p., 19 figs. 1989: - 25¢
24  House, H. D. and Others. (Botanical Papers.) 60 p.
1940. . 25¢
Includes: ‘ DG

House, H. D. and R. B. Gordon. Additions and Corrections
to the Flora of the Allegany* Ctate Park Region, Cattar-
augus County, New York (1927-1938); p« 1-24.

. Dearness, John and H. .D. House. New or Noteworthy
Species of Fungi —V; p. 25-60.

The Circulars are sent postage paid upon receipt of order
accompanied by remittance. Make check or money order payable to
the New York State Education- Department but mall to NEW YORK
oTATE MUSEUM, ALBANY, N. Y.
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Oetober &1, 194€

 Mr. alvin G. Woitney

agsistant Director

The University of the Ptate of New Iork
New York State Museum

albany 1, New York

Dear Mr. Whitney:

Ihank you for your letter of October Z0th, «nd I am enclosing
herewith « check in the sum of $4.80 Lo cover six copizs of each
of the three publieations.

I apprecilate your making these additional coples avallablie on

tne assumption thet I have & speciul need for them. My interest
in the Sheker people is diae to the fact that I am acquiring the
goith Family property at Mt. Lebanon. L am planning to conduct

a children's summer work group project «t which the children will
cerry on such activities as farming, aris and ecrafts, community
stadies, ete. Of ecourse, the Sucker background affords un excel-
lent starting point for all of tanese ectivities und will provide
high standards of craftsmanshlp with which we hope to imbue the
children in théir activities and studles.

I hope very soon %o be abie to come to albany to look at the
Sh.ker colleetions and I hope I will have the pleasure of meeting
you at that time. -

Cordially yours,




THE UNIVERSITY OF THE STATE OF NEW YORK
NEW YORK STATE MUSEUM
ALBANY 1

November 6, 1946

Mr. Jerome Count
Counselor at Law
285 Madison Ave.
New York 17, N. Y.

Dear Mr. Count:

We have received your letter of October 31 enclosing check
for #8680 for Museum publications.

Today we are mailing to you 6 copies each of Circular 2, Hand-
book 15 and reprint:"Historical Survey of the N. Y. State Museum
Shaker Collection.™ :

Sincerely yours,

Alvin G. Whitney,
AGW:MEB Aggistant Director.

P.S. I am very much interested in your regard for the Shakers and their
expert craftsmanship. Of course there was a deep religious fervor in all
their activities, suech as we can scarcely hope to appreciate and build up
on as a background for any present-day school of arts and erafts. The
spirit has departed, and we have only the heritage of a vanished style of
erafts, beautiful in their simplicity and evident devotion to some high
jdeal. We can imitate the style, and respect the source from which the
inspiration came. But we cannot reproduce the spirit. I shall look for-
ward to a visit with you here at the Museum.




THE UNIVERSITY OF THE STATE OF NEW YORK
o NEW YORK STATE MUSEUM
ALBANY 1

June 13, 1347

iir. Yerome “ount
cnaker Vilisge Work Camp
P.0. Pittsfield, Mass.
Dear idr. Count:

In regard to our conversation of yesterday regarding the
use of the Shaker house drawings I regret to say tnat they seem
at the moment to be unavaiiable. I took the matter to Dr. Guthe,
Director of the “tate Museum, and ne informs me tnat the drawings
which you saw are the original and only copies. They are now being
held for pubiication and, 1 understend, the use of them has been
denied on several occasions for the reason stated above. However,
Dr. Guthne was much interested in your plans for the children
at the camp and he stated that the drawings would be open at any
time for your information and study.

The “useum handbook on *haker industry can be obtained by writing
to the Museum office at the price of forty cents per copy.

Mr. “assiter expresses his regrets that he was unsble to meet
you yesterday and we are looking forward to seeing you and your
students during the summer.

Very sincerely yours,

[Pass @ W. Bacten
Psul V. Becker



& . ' ' June 17, 1947

“he University of the State of Bew York
Hew York State Suscum
Abvany 1, Sew York

@e._ tlcaens

Please send to our Pittsfield sddross 6 enples of "The Musecum

Handbook on chaker Industry" for which we enclose our check
iu the sum of $2.40.

Very truly yours,

Jerame Count




THE UNIVERSITY OF THE STATE OF NEW YORK
THE STATE EDUCATION DEPARTMENT
ALBANY 1

DIVISION OF ARCHIVES AND HISTORY
ALBERT B. COREY, STATE HISTORIAN
DIRECTOR

September 29, 1948

Mr., Jerome Count
Director

Shaker Village Work Camp
285 Madison Avenue

New York, New York

Dear Mr. Count:

I am very glad to receive your letter concerning the
North Family Shaker property of New Lebanon. At the moment we seem
to be at a standstill in our approach but I am investigating the matter
from several angles.

I note that your winter address is 285 ladison Avenue
in New York City. ©One of these days when I am in the city I shall get
in touch with you so that we may discuss the subject at some length.
Sincerely yours,

Albert B. Corey
State Historian

ABC:JFR




THE UNIVERSITY OF THE STATE OF NEW YORK
NEW YORK STATE MUSEUM
ALBANY 1

ember 19, 1952

Mr. Jerome Count
285 Madlson Avenue
FNew York, N. ¥.

De&ar Mr. Countb:

As you may Pemﬁmlel, I told you sonetime ago I
proposed to assemble 2 collection of Shaker cooking recipes.
The spirit has moved, and I am now applying all over for
recipes. Do you have any to offer?

Sister Jennie is

mder the impression you obtained
the last of the cook hook

hat were at the Pltts fleld Shakers.
If you still heve these, may I borrow them for a few weeks?

C.Df:
i.‘T'

Seasons's Greetings to you and Mrs. Count.

L

Sinecerely,

| oy <
Williem I,, Liass 1t

er
WLL sed Senior Curator
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Form MU-4(12-52) THE UNIVERSITY OF THE STATE OF NEW YORK Page 1
THE STATE EDUCATION DEPARTMENT
NEW YORK STATE MUSEUM (| e e
ALBANY 1

LOAN AGREEMENT

Hi story <o 0. Ll N
The New York Statq/ Museum lends the materials listed below to © Raker Vidlage \Work Jroup

"E Jerome. Count, Shaker Boad,. New. Jebanon ..

SEghemequettepicss =2t of TSRt S L R e Rl e S e e L] e dEn
[Name of individual] [Address]

for the period from February 15, 1960 until .. March 1, 1961
for the purposes and under the conditions recorded on the back of this sheet.
(List items lent with N. Y. S. M. catalog number.)

1 berry picker 2549
Candle mold 3380
Candle mold 2538
Candle mold 751

1 Shaker brush broom 6448

1 white and brown Jjug No number

1 tin sander 5615
1 tin oil can 2640
1 tin oil can 6535

Condition in which received : ... .o e

‘We hereby attest by our signatures that we understand and agree to the purposes and conditions of this loan.

U B 3T e S e OV R

DI TRIIMBE, ool b alors ittt s b

Fbr fhe barrozwug snstitution

Copy for borrowing institution’s files.

M3505-Ap56-1800(39721)* [ovER]



Purpose: (Underline appropriate item)
Research studies
Exhibition Other educational uses
Identification at request of New York State Museum

Identification at request of borrowing institution

Conditions:

1. The borrowing institution is responsible for the lent materials while in transit and while at the borrowing
institution, and will defray all costs incurred in packing, transportation and insurance coverage.

2. The materials lent will receive the same care and consideration as similar materials in the collections of the
borrowing institution. Reasonable care will be taken to insure against damage or loss of every item.

3. Adequate recognition shall be given, in labels, news releases and publications, to the New York State Museum
as the lender of materials used for exhibit or research purposes.

4. When the purposes for which the loan is made have been completed, the materials shall be returned immedi-
ately to the New York State Museum, regardless of the expiration date of the loan.

5. This loan may be renewed for a reasonable period provided a request to do so is received by the New York
State Museum in advance of the terminal date of this loan.

6. The New York State Museum may withdraw this loan on submission of a written statement to that effect at
least thirty (30) days in advance of the return date.

7. (For entomological materials only.) In the case of materials sent for identification, the first, third, fifth,
seventh etc. specimens or pairs of all series are to be returned. These shall include the holotype and allotype, both
of which are to be designated.



Form MU-4(12-52) THE UNIVERSITY OF THE STATE OF NEW YORK Page 1
THE STATE EDUCATICN DEPARTMENT
NEW YORK STATE MUSEUM of ...
ALBANY 1

LOAN AGREEMENT

History
The New York Stateﬂ\duseum lends the materials listed below to

at the request of .......... Mr, Jerome Coumt e
[Nawme of individual) [Address]
for the period from Moy 6, 1960 ... u‘dl ... IDOOEINANE ... st

for the purposes and under the conditions recorded on the back of this sheet.

(List items lent with N. V. 5. M. catalog number.)

# 428 - loom
#2494, - Broom Machine
# 656 - Broom Machine - incomplete

COREtGa i, e Deyecetperial,, Tt o S e, 1 S e G i s, o A e i LI )

We hereby attest by our signatures that we understan/d?nd agree to the purposes and conditions of this loan.

F 7 Leeis Coveil udwﬁ//‘@@

FIt s e ey 5 R ol e Ml o s,
kor the New York Smte Musewm

oA - E
A Vv LA
Fa
f

- e

f‘ or thﬁm ro«.mn? msmuuon

AR
= f v
Date returned 17",/.,/,
7l

Copy for borrowing institution’s files.

M505-Ap56-1800(39721)* [ovER]



Form MU-4(12-52) THE UNIVERSITY OF THE STATE OF NEW YORK Page 1
THE STATE EDUCATION DEPARTMENT
NEW YORK STATE MUSEUM
ALBANY 1

of ...

LOAN AGREEMENT
History
The New York StateAVIuseurn lends the materials listed below to

e RVNROE VALAORO COED . o et

| Name and address of institution or organization]

at the request of ......... Mr, Jorome Coumt e
[Name of individual] [Address]
for the period from May 6, 1960 ST until ... dndefinite

for the purposes and under the conditions recorded on the back of this sheet.

(List items lent with N. Y. 5. M. catalog number.)

#428 - loom
#2494 - Broom Machine
# 656 - Broom Machine - incomplete

Con N 1h WHICh eIVt

We hereby attest by our signatures that we understand nd agree to the purposes and condmons of this loan. |

i
Date Sent oo il /f/L{.ef;ﬂ_E{ / & ’W[ [V
For the New York State Museum

Da;e FOEUFMCA oo et e et e et ee e e

For thﬂmiowziig institution

Send to borrowing institution as receipt upon return of loan to New Yu(k State Museum.

M505-Ap56-1800(39721)* [ovER]



THE UNIVERSITY OF THE STATE OF NEW YORK Page 1
THE STATE EDUCATION DEPARTMENT
ALBANY 1 o ..

LOAN AGREEMENT

[Name and address of institution or organization]

at the request of ... M Jorome COUM e

fotvithe pediod ol st con f oh ot dabhopnan ty balllens Eojseg anfil L SN Ot
for &] Research studies; [] Exhibition; [ Identification.

2380 Tin Pitcher
5267 Flax Breaker
433 Shaker Loom
ne Shaker Tape Loom

ne Shaker Shade

425 Broom
1219 Broom

nc Eroom
L25 Broom

1393 Eroom
1221 Eroom
ne Handle Mold

3150 Broom Tying Machine

If received in damaged condition, please describe damage in detail on reverse side.

We hereby attest by our signatures that we understand

and agree to the purposes and conditions of this loan.
Date sent é/ﬁj/é?/ /1

Date returned ..o B

Tt e T, e e e e R L W
Mo r - aln [ ¥ R V/hf .‘,’,_?‘, \.t

Copy tor borrowing institution’s files,
~D57-600(42046)* [ovER]



May 23, 1947

Bationsl #rt @ellery o 5 %
. Washington
B, ¢.

Geutlewenyg

oo

ghaker Willage Work Yamp 1s a new orgsnizetion begiuning
this year and we umderstaind thal you have photographs
relatiag to the Shakers. Would you please adviee us
how wé can obtaim these for usc at our camp and what
arrangements are to be made.

Very truly yours,

Jderome .Ont




May 29, 1947

¥iss Fstells T. Weeks
1755 Que Btreet, B. ¥.
laﬂng'w!q D. G.

pear Miss leeké.

Shaker Wllage Work Samp 18 & new organization opening this

year and we have aejuired the South Peudly property st

4t. Lebanon for this purpese. J uadersiand that several years
ago you sponsored e exhibition on the Shakers which was very
inclusive end we would like as much information on these people's
backgrouad a&s possible. We would sppreclate it if you could
supply us with aveilable dats or suggest possible sources of
fuforaation.

iery truly yours,

Jercae (ount




May 29, 1947

Congressional Librery , [
Wa gton :
b

Gentlemen.

. Jhaker Village Work Ceup is e new organizatfom beginning

. this year and we understand thet you have alcrofilm sveilsble
of certein rare Shaker music. Would you please adviss us
hdw we can obtain the wmicrofila for us: at owr camp.

Very truly yours,

Jerome (ount



1735 Que Streest, N.W.,
Washington, D.C.
June 2, 1947,

Deer Mr Counts:

Tour inquiry of the 29th of May interests me greatly and I shall
be indeed happy to assist you in any possible way. In acquiring the “outh Family
Property at Mt. Lebanon you are indeed upon historic Shaker zround, for in that
Orchard near the Family Dwelling were held the first Meetings with Mother Ann Lee
herself, founder of the sect in America. The land then belonged to Joseph Bishovo
It was not here however that the first 'organized or gathered! grour of Shaker
members began actually to live together: that was a mile or so below you, on that
'inside' or Shaker Village Hoad, vhere now is located in the Shaker buildings the
Darrow School for boys. Wiich sh§ool uses for its gymnasium and adsembly hall the
barrel-roofed second huilt Shaker Church or rather ‘meeting House' on that locationm,
which in 1789 belonged to one George Derrow who gave the land to the Shakers to
'zather' on. Nearer the State Road, where today you see in summer the Shakkr store
or gift shop, are the North Family buildings, right next to those of the Church Family,
vhere Derrow school is established. The North Family was eforetime called the
Gathering Femiliy, sometimes celled the Novitiate, and here it was thet new members
were received and domiciled and sometimes spent their remaining days. While there
they were not quite full Shakers, had not, that is, completely sloughed off the tiss
of worldly obligations, had debts still unsettled, or minor heirs to be considsred, or
still held title to lands, or had some moral obligation, as for instance that of
vieiting an elderly parent. These things all, under the Shaker Covenant would
mean that onee COULD not, under the Shaker Covsnant, fully commit ones life, labor and
entire property unto the sect, accepting its Cds, its Way of Life, 1ts Faith and its
rituals; therafore as long &s such 'unfinished business' hound one, the new convert
young or old, remained a Novitiate member, was of the Gathering Order or First or
North Femily. THis was their Code;end being Shakers they lived up to it.

The Church Family was the innermost circle; those FULLY COVENANTED members,
who, at least in tdheory wpuld never thereafter seek any least contact with the
World, its sin or'misguided faiths, unless, that is, one might pro temp be detailed
by the Leaders to serve,whiles, in the Office Family, or as 2 Comvunal Trusteed; for
these along of all the members, save only the Ministry itself, the 'Leed', might
hold intercourse with'the world' outside of Shakerdom.

Between these two extremms thers usually was found in every Shaker Commnity
& Second Family; which in time came to have its oWé) rether 'half-way covenant! that
permitted nearly full observance of all the rigors of the Shaker Way of Life, yot
ecknowledged still some obligations worldly &nd also recognized that young people
or those young in observence of the Faith might need to go through a certain period
of serious !trial of their faith!' or more likely of their ability to personally
grow into it, and that in full sincerity.

Your South Family were long 2 branch of this Second Family, 2s was also a group ‘
which lived opposite the Church, nearer you than the Office ( with glassed porch)
which once housed also an official Mt. Lebapnon Post Office now no longer needed.

Tasr Fow«'.lr“ v Carmaan Aornclies M?nn}‘.% atherimg Order,

In recent years the North Family, being composed of slightly more able members,
vho3e years were somewhst less) has gathered to itself, the very slender remnants of
membershiBt the other families. No mele members longer exist in any of the four
remaining Societies of Shakers: and the Sisters and few Eldresses will confess, if
one gets to knov them well and gmpathetically, that it is feared the 'gift has gone
under', that Shakerism, as it once was preached has found so many of its tenets
the Lordre will mow (et 1n tors pern T oo L6 not in fact, "thet porhapa 1t 1

( s form our Gosvel shall pess."




It surely seems carrying coals to Newcastle to write you of the Shakers
whom you must actually have met and dealt with in magters of your land's scquiring
and among whom you are to live a while. Yet in such contacts you would not have
yet had chance to sense their background....... which goes back to 1774, and on thet
very soil to at least 178°. And there once tpod those plain halls with their so
exquisite patina from patient toil, in all those buildings some 600 of their gaithcgzﬁzﬁ_
.

"FPeculiar people", self styled so and proudly, as well as by the ‘world'! that
flocked to their Sabbeth Meetings. Feople who, = the Israelites of 0ld, felt they
were 'chosen of the Lord', end bore that accolade humbly. People whose peculiarities
of religion have so long held the literary limelight ( and indeed made the subject of
their own most voluminous literature as published for vpropaganda purposes, thet 211
might share their Gospel) that few have sesn these Shekars as PECPLE, or as A MERICANS,
& FOLK WITHIN OUR GENERAL FOLK, and with all the productive processes going on
which we ethnologlsts and folklorists dig out of the far and primitive pest with loud
acclaim, overlooking entirely this most prolific and actuslly well docymented source
of far more intimately self-revealing data, that was being created by this Folk that
is one of our very own| In the past century some fifty non-Shaker writers have
each attempted to study or to explain the Shakers; and each in turn has bogged
down, however diligent or surface their searching, confrénted (end with vision ob-
scured by)the RELIGION of the Shakers, their theocracy. Missing entipely, save for
one or two such writers, the living pulse of the Shaker story, the HUMAN side, the
Shakers as PEOPLE, and'how they got that way'!, if I may use a trite phrase here very
apt indeed.

But, you ack, we met these Shakers of today, they seemed not so 'peculiar'
why then do they remain Shakers 7 Whay made 600 dwell there at Mt. Lebanon, their
Mt. Zion, self-isolated from the world, from sex, from the ties of normal family,
and thus set up 'communal ownership', 'communal living!, 'communal worship! ? And
what BOUND them to 1t ? What, in short made such a ILife SATISFYING ? Were the
0ld time Shakers then 'ebnormal', 1in what ways 'peculiar' that they should also be
proud to own the term ?

The onmly anseer is comprised of so may facets that it would take a whole summer
to explain it. ©Part of it no doubt 1s the rural setting; you lmow it or will thés
summer no Shaker group ever settled in & City, they were a&s our ancestors, farmer
folk, yeoman and woman, and it is & theme I constantly stress ,=they PRESERVED FOR
ALL TIME all that was finest, as well as some of the curious emotional and spiritual
idiosyncrasies that definitely were of their time, and certainly were not theirs
alone,---of vhich la tter fact there is ample proof indeed. And today, I believe it
is entirely possible, to learn through their history, particularly from their own
records, from every house they built,ewery day end hour lived, especially from their
(probably the original) industrisl education methods, es demonstrated formally in their
numerous schools for the children in their sect. To learn what were the practical
qualities, the code, ths ideals, the controls, the emotional and physical outlets
which mede such a life not only possible but highly desirable snd sufficient unto the
souls of men and women, who by their recorded acts &nd principles,-had they been
othervise placed in the social scene,~ would have made many Shakers highly notable,
end not styled 'peculiar’ but 'great’.

Heading yourlettier I feel scmething as if I were leading you to the Shaker brook,
minus even & cupped leaf, and saying "Drink! | So much depends, with all the riches
of the Shaker culture to be investigated, upon what one brings in hend to drink from. !
Know the Shaksrs ? Persopallr. those there, living 7 It will not be too easy: for
reserve, withdrawal ( and you will long remain to them the 'world's folks' and tharefor
to be treatad civilly, but distantly if at all) these are an ingrained part of the
Spaker Code. Your very distance, but a mile or so, can become aSmuch a barrier as
were it ten.. ...and if you try tco soon to bridge the distance, the gap will surely
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widen, Do not ther=fore try to hasten ANYTHING with Shaker folk. They
are sensitive, proud, deliberate; their days are full of & minutii of labors,
but also of much contemplation; occupations we a2ll, in hurried cities,might well

indeed learn to combine! But if you wish to know them, truly know them, or sver
hope to hear them reminisce, open for you the vista into their past, then must one

step down the worldly pace, the too eager guestion........ in short wait for thegr
Spirit to move........ eand ueually it will, if you WAIT...... end keep on waiting,

and use the most delicate of touch in trying to spur their memories )

For Shaker folk ,¢todsy, have this long tradition that all time is their{ that
what is done here on earth is but a part of what will someday b= 2 WHOLE. That
Living does not cease with_the grave, and thet the Life Beyond, those who have bsen
theretc transported, ade E mos £ close to the daily details of work and rest and
thought end worship, and most of all to SONG.

A reserved, quiet, simple and devout folk ; more deeply informed, more
thoughtful than even most farmer folk, and that is daying a lot. l-described such
a people, & medting with some of them, to scouaintances here, 211 Southernesrs; and
with 1ifted eyebrow, ENTIRELY understending, the comment was,-- "Well, THAT'S your
damyankees | # But then I pointed out that some tens of thousands of SHakers
had been south of the %ason Dixon line, or in Ohio and sprung from Lentucky stock|
fhat the dmment really meant, of course, was that the Shakers had PEESERVED the
OLD TIME NKW ENGLAND, K end I should add that they had, in doing so, preserved the unﬁzr
r o
%%%:ic?gsza%gjnntﬁon Sf ans strains which came from OLD England tn the NAW.

So it wae, that perhaps my own greatest enlightenment came about when I

befan to mriously study the home locaflities, the family backgrounds, the KIND QOF
FRUFLE from among whom the Shakers' preaching drew their numerous converts.

Apd there, curioudy enough, on the sunny doorstep of omsof the South Family
Buildings, @me 0ld and long blind Elder,calling to Eldress Sarah 'Bring thet ledy

hore Please' opensd wide the door to my understanding....for the Elder, with
butterfly touch derived from Shaker craft work, feeling my countenance neme me as
verified kin ( first recognized by my voice, never hesard before) of one whom leter

I discovered to have been my own great grendmother's cousin, one of the most able

and beloved of the whole long line of the “haker Ministry, with whod this nonagenarien
had long roomed as a young man at the North Family dwelling. So, within myself,

Ty own ancestral heritage, I saw what menner of men and women had BECOME SHAKERS;

and lager, hundreds of miles awsy, I read and microfilmed and studied, another Elders
Journal, in which he recorded day by daey hie labors to bring to shore the whole school.ri
of 'Gospel ¥ish' of which this Elder proved the leading 'catch!. ( His howe lown ﬁ=frt‘”'
St up € Tewmb slone, oo A “—‘j

Forty years ago a western archeoclogist sought to 1ist all the printed works o7

+0of Shakers,and by dint of exceeding labors was sble tc list some 500 in book or
mageazine form; that number through the years since I have raised to more than three
times that number; and still am finding others from time tc time. These are almost
vholly doctrinal and most libraries have made the mistake of so classifying them+ " “Eﬁﬁ;&;
Which however has at least kept them : egregated if the Librerian was >haker-consciocus.
But as mst are not,there is everywhere a wide scattering of what are unrecognized as
Shaker works, because the people themselves who catelogue them have no understanding
either of Shakerism or of the names of Shaker persons vho wrote for publication, nor
that much)that was published in most eclectic manner, actually ssrved the us gﬁgp
direct manuscrinpt works. Their manuscripts until very recently have been rely
in their own cloistered communities; cloistered not in building type but in their
menner of living. Patterning their life after the ideals we mostly think of as

the Benedictine, though consciously only s triwing for the utter simplicity and
humblerness and mutual service which they saw revealed in the primitive early
Christian communities , early in their history it became their pettern to record

each day, or at other intevals, their Femily, Creft, and Worship events. Actually

it is likely thet this habit was started merely for the sake of accurate remsmbering;
and in response to the ther common gen=ral habit in th='world' they late had ccme
from,-- of keeping diarieeé) Cffice deacons znd those of communal familiss, of

hu'- Sco m;; wa’ \.Qfll.\. Ia[l- m-\.ﬂ, LC\W ?
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course also 'lkept book', beautifully detailed fgpﬁGntu that are priceless historical

. #vidsnce today. One whoss spriitual 'travel!dn the road toward perfect living,

towsrd fitness for full covenantingqwould keep a perscnal Diary, half the page a
record of whet the day's tasks had been, and the other helf ( or other pages, or part
of the Diagy) devoted to spirituel trill' ....... which too,made Shaker history, some-
times. Ivery craft with enough workers to have its own shop would have a Daybook;
the dyes mixed, the pounds of wool or cotton or flax colored, the receipes used,

the width end pattern of the weaving, the yardage of the tow , the number of men's
shirts made, the stockings knit, the chair rails turned, a pair of scissors for the
tailor...... dey after day the record...meticulous, carefull, legible, TRUE. + &

And of ean evening, the Family gathered in Union Meeting ( just & bit social)
or the 3ingers to 'tread the measure' for the latest gift of a new Hymn, or the
visiting Eldere, hands opening and closing, rythmically high, low,high;ing would
all find reflecion next day, in SOME of the Diaries. Endless references to
"Mother was here and those with her",-- a full Ministyy visiting them, that pattern
of their living made clear. Apd encther, awesome,--- that of the MIINIGHT CRY,
rousing to worship, txptoaing q&:P the Jlong narrow stair, to dancing under the dim
swinging lanterns, until dawn.’... ../ f;ﬁile‘%hrough the whole house want the Elders
with Singers, and Cries of Woe , Woe! And woe indeed if there WEKE found &ny
'dust under the rug', smd LUXURY ( even a flowered box or a trinket) in some com-
mmnal chest of drewers in a Chamber L. AUSTERITY as well as Peace: Labor and
Love that was celibate; Hands to WOrk  end Haerts to God..... the SHAKER WAY '
And a Good Way. i

And already, methinks from youfnote at the bottom of your statichary, you
too have cuught some part of the Shaksr vision. But let it not only be the
industrious part, beautiful as that wes and will remain as long as there remains a
single Shakmsr-crafted ohjesct, or fragment of garment or cloth of their making; or
es long as picidres exist of what they made; or as long as their own handwritings
remain to tell those who have understanding, what FERVECTION means in the object made,
and mors,~ in the heapts of the yorkers who made it. T am A endumetun Qhe spern | Thooe
iendfilin.  adaetd .73 b"j-nals —

And now, having writ, I hope, WELCOME on the doormat, may}y I make my own
plea in return 7 Will you not tell me more of your venture and more empecisally
just what kind of people you propose to receive inte your Camp 17 Teachers? Craftsmen?
Is youfventure commercial or educationsl, and especially for what ages ? Feople of
what cultural background ? If you can tell me these things it will be so much
more possible to shape what help I give you so that it will fit your real nsed.

For yourself, and for rmuch wider valus than just as re ths Shakers, 1
wonld refer you to an axcellent work (1944) by Prof. Alice Falt Tyler who hes
done something much needed in our social thinking today,-- In her "Freedom's Ferment!
containing a long chepter on Shakers, she had set down tozether all the 'paciliar’
movements of the period up to the Civil War, and has done o with calm parspesctive
and a beautifully balanced Judgj&ent More intimately, Mrs MMifelcher, in her
Shalkrer Adventure" zives you something of the social persnectlve on the Shaker sect,
which she grew up near and knew well, at the Enfield, N.Hamps,location. In 1916
Mrs Clara Sears Taylor, writing of the Harvard village Shakers, gives you "Gleanings
from 01d Shaker Journals. The most easily read, is Mrs Malcher's volumn; I would
suggest Mrs Tyler's second; both may be purchasad readily, but Mrs Sear's is out of

B % w
%Lz::“nx;u +houg££w§£1a£;; fvvt].}-:.})}all‘}n 1;931}1_?& T s anla roe P g v
If you care to enlighteqﬁa something 2s to the kind of schedule you intend

to run yowWork Camp on, end whether you plan te actually study the Shakars as
part of your activities, then I counld suzgest much more aptly in detail. The
materials for such study are so ample and so difficult in most ceses to get at,
that for some years I have besn gradually microfilming diesriees etd and keeping
note of where there are collections of photes atc azainst the time when some
educational group might really see the valuas of using such materials as a means
to spread the Sheker ideals and creftsmanship techniques, in & modd to comore-
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hend the force of their religious concepts in shaping their history, without

nscessarily either condemning their kind of religious beliefs nor yet ahsorbing

them if one already has what to onesself seem better onass.

I 2lso note with interest your vignedte of folk dancers on you letter head.
I em almost reluctant to mention ikhe richness of variety into which the Shaker
religious dencing developad. W&ich s~ems perhaps selfish in one that had so
long been & folklorist &s I have. The point is this. These dances, no longer
practiced beceuse of the age of the now living Shakers, wer= the very heart of
their religioue behavber for over a century; tc see them travestied or executed
by world's folk in & manner thet might suggest no spiritual content would be to
offer affront to all the Shakers hold most sacred.

Yet if your are studying folk lore, especially folk dancing, and more es-
pacially if you have a group who actually are slready advenced in such s tudy,
them there ie no richer field for SERICUS study of any one people’s dancing than
can be found by herd sserching in the rscords of the Sphakers! dancing. I speak
edvisedly for K havéng taught and studied folk dancing for many years, and kmowing
it as the product of many different folk strains the self-revealed and carefully
written down sccounts of how their individual dances came into Deing, how they
developed, . Egeir always hymnic tunes, their complete lack of esny instrumentation \
places these dances in & class unique as material for MATURE study...... which must
indeed preceesd any utilization of the dances for ordinary school puruonses, as their
very forms, their steppings, and the whole generaic 'manner of the dance' must be
developed, reconstructed, out of the most subtle and numerous and small scraps of
records. ¥ I have been collecting these for years and have to some extent seen
the 'patterns! forming; have filmed much music; and indeed did in connsction
with the Exhibit you so kindly refer itc-in your letter, present some attempt =
them*ic summarization and some dramatic presentation of the component steps etc
-before the Hymn Society of Aperica. My dream is to someday find the right group
properly equippad mentally and as tc folk knowledge , especially of dancing,
to work with me and to develope the Shaker dances, en plalanx, 8 deux, a guatre,
round. circle, ring, chorale, Holy Square Check, Chain, Oven-: fﬂﬂ—--—~1 am always
finding new ones-------in short to really recrnate them,{ as they were, a vwhole
congregational parformance ( or at least a whole class', age group, or Family
dancing). For in the doing of such a regreation there would inevitebly come
to lightfliore information as to how & FOLK crerates its songs and dances....and this
based on their own documentation ( which exists for no other folk the world over|)
But it would need to be done in the spirit of devotion as keen as consecrated,as
ever Went into Shaker Craftsmanship; something of the thing Which Madame Guilbert
long inspired among her dance stuients,----the power to FEEL the inner significanae
in these dances, to racreats the Shaksr IMOTIONAL content, so that thes dances are
inevitable, the working-out of the Spirit that waz within. For Shaker dances wers
esgentially ecstatic, no metter how simple the step itrcdden, how grotesque

perhaps the gestures. They were AKIN to all the long line of the 0ld harvast
chorales....... that spring enew today there in Tel Aviv in Falestine! The heart of
men knows netllier age nari cline . But looking at today's jitterbugging ( or do

I already use an outmoded termf) I see again those old time Sha%ers| And that
graving of an Echternach festival -----described to ke by & returred G I| Whoé
said "I saw this thing, it was on a beer stein, in a low down estaminet over the
Belgian border...... how could I know that it mesnt RELIGION ?  Or that a man could
dance and BE religious ? (You see, I was brought up a Beptist, he added.)

A var was widening that boy's horizons; as I talked of Shakers they reached
for the skies! The <“haker idse of heaven has always intrigued me,-- INFINITY

and 2 place for everything, and serything in its nlace | So of course God had his.

As simnle as that....... or s Green pastures. ...primitive ? Straight from the
heart 7 A Shaker would say, even as the Qpaker " the Spirit doth Move, and
we hearken, that is all.

I sat on a rock by your Mt “ebenon roadside one day with Eldress Emma by my
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gside. We spoke gquietly of many things, of price of crops ,or apples on the

.~ tree, of how slow the bus was to arrive,---modern chatter, as women will,
And suddsnly her hand upon my arm,-- " You see ? ses Antoinette there 7"
Thensmiling apologetically, not for her thought, not for what SHE saw, but for
my lesser cepacity! "I forgot, said she; you would not see; thee is not a

Shaker, I 'most forgot.!" And then forgetting me, hergfself, she continued,
"Aye | end sgain'Aye®" "Thera she walks....... IRAR Antoinette, how long she

wag our Eldress and how we loved her. There| I must go tell her that her
bonnet string is crudely tied, she never liked it that way, and &s her eyes zrew
dim she ever like us to correct a turned surface for her; it was our sisterly
TUTY she put upon us; I mucet not fail her, for she will return soon to the
Presence [ © There | she heard my THOUGHT ! She has righted the ribband
herself now. Thers, you see ? She is gone 7 "

A d then looking brightly up the road remarked in just exactly thes same
tone, Thare ,! See? The bus IS coming now. Spakl we rise and approach it t M

014 times---—-- 0ld manner----& spe~ch that rings with the tones and the
phrages of our own forefathers.... PRESERVED by the Shakers, so few today,
and "so ordinary",----did you not think so,perhaps? Yet these same Shakers, though

all today esre those who have united with the agect since the Civil War days

and are therefore not to be deemed as of either the same background or quite the
same exstatic fervor as were those o7 the ssrlier century, nevertheless do have

so great a store of ABSOPBED tradition that in them, if one gets really to know
them well, may still be seen as in a glass nor always brightly, the shadowy reality

that was Shekerism at its best.... ...and therein too the verv ESSENCE of what
is American. Therein lies the hopes of education; that tradition is absorb-
able, transmittable, irresistible ; and if environment be a strong factor,

and 'blood', 'family' not all, surely you folks in that Shaker atmosphere will

absorb as well as see and learn. The lovely part of it all, aside from that
wond-rfuyz'mountain air, and the peace and the quiet, 1is that everthing you lay hands
to has a tale ther= to tell. I shall be happy if I cen help you find it/

But tell me first, just what you plan to do with yourknowledge of the Shakers,
and in what setting of what kind of industries 7 Then I can make my suggestions
more pointed and I hope, more useful.

w1th all zood wishes,

l
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Miss Estella 2. Weaks 9
1755 Que .treet“!. N. ‘
Washington, ¥.

Dear Miss Weeksg .
I au very wuch indebted to you for your letter of June 2nd.
Ihere is mueh in it that will be suggestive and helpful to us.

Frou the enclosed borchure, you will get some idea of what

our plans are for South Family. Aay shortcomings thet mey be
fousd in relating Shaker background material should be put down
to the fact that the brochure was priuted only e fow months
efter we first Decame acjusinted with the Shakor story. Pre-
sumptuous, no doubt, but we had no alternative sinec we wanted
to get goiug this sumuer. 3

lie will have about 50 young people &t south Family this suamer
snd all things point #Q a ver; constructive and exciting seasom.
The children will come from all parts of the country and they
bave showm & great ueal of iaterest in the Sheker background.
Perhaps you know Margot Mayo, Editor of "romenade®. ghe is
going to be with us this sumuer and aloag with other staff members
plans to go as far as possible ln stisulating the childrean's
interest in Shaker folklore, daneing zud susiec. .

Perhaps if you are up Lebsnon way this summer, you could stop
off aud see what we are doing. 1 am sure the staff and young
people woulu be faseinated by many thiags that you co tell
them. Thanking you again, I am K

Copiially yours,

‘Jeroune Comt

-l




Duplieate,

KELLOGG & MYERS3

Counsellors at Law

Walter C. Kellogg PITTSFIELD,MASS.
Frederick M. Nyers June 30,1939,
James A, Bowes,Jr,

Miss Ella Winship,
United Society of Shakers,
New Lebanon, New York.

Dear uiss Winship;

You have requested my opinion as to the
right ef the two surviving members ef the Shaker Ministry,con-
slsting of yourself and Miss Stephens,te appoint two other mem-
bers te the Hinistry under the provisions eof the ohaker Church
Covenant. You have called to my attention the fact that there
no other male members of the Society available to appointment
as members of the Kinmistry. :

I have examined Article l,8eetion 2,
of the covenant wherein it is stated,"The established erder of
Ministry ineludes four persons; two of each sex." I have also
the other articles and sections whereby the power to fill the
vacancies in the membership of the Ministry and alse the power
to eppoint Ministers, Elders, Deacons and Trustees is vested
in the Ministry.

It is my opinion; first, that the two
surviving members of the Hinistry, yourself and Miss Stephens,
are now the pfficial Mimistry under the covenany; Secondly,it
ie my opinion that the language in Section 2 of Artiele 1,which
I have quoted,does not operate to restrioct you as the gurviving
members of the Ministry so that your only power to appoint twe
Oother members is limited to the appointrent of two other men.

I believe that the statement quoted merely indicates that the
fact has been that ordinarily the Ministry is made up of two 67
two of each sex. I believe that,in view of the care with which -
O the covenant has been prepared,there would have been an ex-
Plicit requirement that the Kinistry should always be compoesed
of two of each sex had that been the intent., I find ne language
exXpressing such a requirement.

I,Therefore,believetthat if you and
Kiss Stephens,proceeding under the provisions eof Section 4 of
Article 1l,desire to fill the two vacancies in the Ministry by
the appointment ef two other women,you have the right to do so
and that until such time as you have filled the vacancies, yeu
and Miss Stephens are the Ministry.



We, the undersigned, Parent Ministry of the United
Society of Believers called Shakers, located at New Lebanon,
New York, do, by virtue of the authority conferred upon us as
said Parent Ministry by the Church Covenant of the United So-
ciety of Believers, called Shakers, hereby ccrtify that
Josephine E.Wilson & Blanche L. Gardner i':e the trustees
of the United Society of Believers, called Shakers, at

East Canterbury, N.H. and that as such

trustees, ;::y-::a authorized to buy and empowered to sell,

assign and transfer the stocks or bonds, herein specified, in
the name of the Trustees of the United Society of Believers,
called Shakers, located at gast Canterbury, N.H.

and to constitute and eppoint an attorney to transfer such
stocks or bonds with full power of substitution in the prems

ises.

We hereby grant the sale of

We hereby grant the purchase of
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